MUHHCTEPCTBO HAYKU U BBICIIETO 0OOpa30BaHUS
Poccuiickon ®@enepanuun

DdenepalibHOE TOCYAAPCTBEHHOE OI0/IKETHOE
o0pa3zoBaTeIbHOE YUPEKIECHUE BBICIIETO 00pa30BaHUS
«JloHEeUKu rocyJapCTBEHHBI YHUBEPCUTET

daxynbTeT HHOCTPAHHBIX S3BIKOB
Kadenpa anrmuiickoit punogoruu

AOKYMEHT NOAMNUCAH 3MIEKTPOHHOM NOANUCHIO

CepTtudukar 2FBBFSDEOD69884BD28C2AEF8444B461
Bnapeneu MALWIAPOB MABE/T AHATOJTbEBUY
HencteuteneH ¢ 02.06.2025 no 26.08.2026
[onxHOCTL NpopeKTop

YTBEPXJIAIO
IPOPEKTOP

I1. A. Mamapos
«17» anpens 2025 r.
MIIT

PABOYAS ITPOTPAMMA JUCHUITJIMHBI

NPAKTUYECKHU KYPC IEPBOI'O UHOCTPAHHOTI'O SI3bIKA

YKpylHeHHas IrpyIa HallpaBiIeHUN
MIOATOTOBKH

[Tporpamma Beicuiero oOpa3oBaHus
Hamnpasnenue noaroroBku
Hanpasnennocts (npodusn)
00pa3zoBaTeNbHON POTPAMMBI

Kpamuduxanms
®opma o0yueHHs

45.00.00 S3pIkO3HAHKE U INTEPATYPOBEACHUE

[Tporpamma GakanaBpuaTa
45.03.02 JlunrBuctuka
Teopuss w  MeroaMkKa  MpENoJaBaHUs

WHOCTPAHHBIX SI3BIKOB u KYJIbTYD
(aHTNUACKUI u
HeMeKUi/ppaHIly3CKU/MCTIAaHCKUH S3bIKH)
bakanasp

Ounas

Pabouas mporpamma MOKET OBITh aJalTUPOBAHA JIJIST JIUI]
C OrpaHUYECHHBIMHA BO3MOKHOCTSIMU 3/I0POBbS M1 HHBAJIUIOB

Jonenxk 2025



Pabouas mporpamma nuctuminabl «IIpakTuyeckuii Kypc nepBOro MHOCTPAHHOIO
sI3BIKAa» NI O0ydaroluXxcs MO HampaBieHHI0 moAroToBku 45.03.02 Jlunreuctuka, mpodus:
«Teopust ¥ MeTOIUKAa NPENOJABAaHUs HMHOCTPAHHBIX SI3BIKOB M KYJbTYp (QHTIMHCKUNA U
HEMELKH/PppaHIy3CKUI/UCTTAHCKUN  SI3BIKH)», COCTaBjieHa Ha ocHoBaHuWM dexepabHOTO
rOCYJapCTBEHHOTO 00pa30BaTENFHOIO CTaHIApTa BBICIIET0 O0pa3oBaHHMs — OakajlaBpuaTr MO
HanpasyieHUuo noarotoBku 45.03.02 JIuHreucTHuka, yTBEpKIACHHOIO IpHUKazoM MUHUCTEpCTBa
HayKd M BeIcuiero oopaszoBanusi Poccuiickoit ®enepanun ot «12» asrycra 2020 r. Ne 969 (c
M3MEHEHHUSMU U IOTIOTHEHUSAIMH 0T 26 Hos10pst 2020 r.), [Topsiika opraHu3anuy U OCyIeCTBICHHS
00pa3oBaTeNbHON JIEATENILHOCTH 10 00pa30BaTEbHBIM MPOTrpaMMaM BBICIIETO 0Opa3oBaHUS —
nporpaMMmaM OakanaBpuara, HporpaMMaM CIEIHaIUTeTa, MIpPorpaMMaM MAarucTpaTypbl OT
06.04.2021 1. Ne 245, B COOTBETCTBUM C YU€OHBIM IUIAHOM, YTBEP)KICHHBIM YYEHBIM COBETOM
OI'BOY BO «lonl'Y» nns mabopa 2025 roza.

Pazpabotunku:

JOUEHT Kadeaphl aHTTTMICKON (PHIIOIOTHH,

KaH. (U0, HayK E. B. Tpodpumona
CTapILIX{ [IPENOJaBaTEINb

Kadeaphl aHTTTUICKON (PHITOTOTHH A. P. Pe3HukoBa
CTapILIN{ [IPENOAaBaTEINb

Kadeaphl aHTTTMICKON (PUITOTOTHH E. B. KapnienkoBa

Pabouas nmporpamma oo0peHa Ha 3aceaHuy Kadeapbl aHIJIMHCKON (PUIIOIOTHH.
[Ipotokon ot 14.04.2025 r. Ne 12a.

3aBeayromnuii kadeapoit O. JI. becconoBa
COI'NTACOBAHO:

JlexaH (hakyJIbTeTa MHOCTPAHHBIX SI3BIKOB H. E. I'amoTuenko
16.04.2025 r.

Y4ebHO-MeToInuecKas KoMUcCus (paKyIbTeTa HHOCTPAHHBIX S3bIKOB.
IIporoxoi ot 16.04.2025 1. Ne 4.
[Ipencenarens O. JI. becconoBa

PykoBoauTens  OCHOBHOW  0Opa3oBaTelbHOU
IPOTpaMMBl, 1-p QHUIIOI. HAYK, IPod. O. JI. becconoBa
14.04.2025 .



3

1. MECTO JUCLMITJIMHEI B CTPYKTYPE OBPA3OBATEJIBHOU I[TPOI'PAMMEI

1.1.  TpeGoBaHus K MpeABAPUTEIBHOIN MOATOTOBKE 0OYYAIOLIUXCS, MPEIIIECTBYIOIINE
U COINyTCTBYIOIIME AUCLUHUILINHBI, HA KOTOPBIX OCHOBBIBAETCSI U3YyUEHHUE TAHHOMU:

IIpakTka yCTHOM M NHCBMEHHOW pe4Yd IEPBOTO MHOCTPAHHOIO sA3bIKa, IIpakThueckas
(oHeTHKa MEepPBOro MHOCTPAHHOTO si3bIKa, [IpakTHyeckas rpaMMmaTika MEpBOr0 MHOCTPAHHOTO
a3bika, CTpaHoBeneHUE, AHIIMUCKUN SI3BIK: TeopeThdeckas (OHETHKa, AHIIIMUCKUN S3BIK:
JIEKCUKOJIOT S, AHTJIMACKUY S3bIK: CTHIIUCTUKA, VICTOpUS aHIIMIICKOTO s3bIKA.

1.2.  JlucuumiauHbl, JUisi KOTOPBIX OCBOEHHUE MAHHOW AUCIUIUIMHBI HEOOXOAMMO Kak
MIPEALLIECTBYIOIIECE:

AHITIMHACKUMA S3BIK: TEOpeTHYEecKas TIpammaTHka, JlemoBas NHCbMEHHas M yCTHasd
KOMMYHHMKAIUsl Ha MIEPBOM MHOCTPAHHOM S3bIKE. Pe3ynbTaThl OCBOEHUS NaHHOW AMCLUIIIMHBI
MCTIOJIB3YIOTCS TIPU HAIMMCAHUU BBITYCKHON KBATM(UKALIMOHHON pabOoTHI.

2. OIMMCAHUME AMCLUITIIMHBI

2.1.  OO0mas xapakTepucTuKa

HaunmeHoBaHMe nOKa3aTes 3HayeHue MOKa3aTes

Ha3zBanue o0pa3oBaTenbHOM MpOrpaMmbl 45.03.02 JIuHrsuctuka (ITpopuns
MOJITOTOBKH: Teopus u METOJIMKA
NPENOJIaBaHUsl MHOCTPAHHBIX  SI3BIKOB U
KYJIBTYP (aHrMicKuit u
HEMeUKH/ppaHIy3cKUN/MCIaHCKUN SI3bIKH))

[udp n Ha3BaHUE B COOTBETCTBUH C b1.b.M6.2 IlpakTuyeckuid Kypc MEpBOTo

y4eOHBIM IUIAHOM MHOCTPAHHOT'O SI3bIKa

YacTth 00pa3oBaTeabHOM MPOrpaMMbl bazoBas yacTth

KonngecTBo 3a4eTHBIX €IMHUIL / BCETO YacOB 23 /828

2.2.  PacnpeneneHue 4acoB 1o nepruoaaM o0ydeHHs

OO0111E€ KOJIMYECTBO YaCOB
o = CaMOCTOSI-
®opmMma 2 | @ o
> | & JeKIu- | mabopa- | MpakTH- | TeIbHOU dopma
00yueHus 2 3 BCETO
59 OHHBIX | TOPHBIX | YeCKUX | paboThHI + KOHTPOJIS
KOHTPOJTb
Ounas 3 5 — 221 — 247 468 9K3aMEH
Ounas 3 6 - 192 - 168 360 SK3aM€EH
Ounas, Bcero 3 |5-6 - 413 - 415 828

3. HEJIN JUCHUTIJIMHBI

ObecrnieueHue JOCTaTOYHO CBOOOJHOTrO, HOPMATHBHO BEPHOrO0 U (YHKIHMOHAIHHO
AICKBATHOI'O BJIAJICHUA HABBIKAMU YTCHHA, TOBOPCHUA, ayAUPOBAHUA U MHMCbMa Ha aHTIIUNCKOM
SI3BIKC. Kpr HMCECT LCJIBIO Pa3BUTUC U q)OpMI/IpOBaHI/Ie PCUYCBBIX U KOTHUTHUBHBIX HABBLIKOB B
yeTelpex Bugax PJI, a UMEHHO B ayIMpPOBAaHUM, YTCHUHU, TOBOPEHUHU U MHUCbME, NAIBHEUIIYIO
ABTOMATU3alHIO PCUYCBbLIX U KOTHUTUBHBIX onepaum‘/'l C OGy‘-IaeMBIM MaTCpraJIOM B UHBAPHUAHTHBIX
YCIIOBUSAX JUISI COBEPIICHCTBOBAHUS HABBIKOB U (POPMUPOBAHHUE UX THOKOCTH.
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4. KOMITETEHIH OBYYAIOIIEI'OCA, @OPMUPYEMBIE B PE3VJIPTATE
OCBOEHUMA KOMIIOHEHTA OBPA30OBATEJIbBHOU ITPOI'PAMMEI, X UH/IMUKATOPBI
N INTAHUPYEMBIE PE3VIJIBTATBI ObYUEHU A

Komnerennuu NHaukaTopsl PesynbraTsl 00y4YeHus
OIIK-4. Cnocoben | OIIK-4.1-1. OIIK-3.1.1 3naer
OCYLLECTBIIATh AniekBaTHO - CHCTEMY HOPM COBPEMEHHOI'O aHIJIMHCKOIO
MEXBA3BIKOBOE U | HACHTHPHULIUPYET SA3bIKA: opdo3nHUecKyIo, JEKCUYECKYIO,
MEXKYJIbTYpPHOE JUHTBOKYJIBTYPHYIO | IPAMMaTHYECKYIO0 U CTUIMCTUYECKYIO;
B3aUMOJICHCTBHE B | CieLU(UKY - OCHOBBI JIMHTBOCTUJIMCTUYECKOTO U JIEKCHKO-
YCTHOH u | BepOanpHOU U | TPAMMAaTHYECKOTO AaHAJIN3a XYAO’KECTBEHHOIO
IIACbMEHHOU HeBepOaIbHON TEKCTa;
dopmMax Kak B | IEATEIBHOCTH - mpaBwia U 0cobeHHocTH pedepupoBaHus
obmiel, TaKk ¥ | y4aCTHUKOB TEKCTOB Pa3JIMYHON TEMATUKH;
po(eCCUOHATIBHON | MEKKYJIBTYPHOTO - TPaMMAaTHYECKUN U JIEKCUYECKUN Marepuan B
cdepax oOIIeHUs. | B3aUMOJICHCTBUS. COOTBETCTBHUH C IIPOTPAMMOM Kypca;

- METOA0JIOTUIO JUHTBOCTHJIMCTUYECKOTO
aHalM3a TEKCTa M MPUHLUINBI MPUMEHEHUS
COOTBETCTBYIOIIETO METasi3blKa aHaJIN3a TEKCTA.
OIIK-3.1.2 Ymeer

- BBIPA3UTEJIbHO YHUTAaTh BCIYX OPUTHHAIbHBIC
TEKCThI Pa3HbIX >KaHPOB, MOHUMAasi UX OCHOBHOE
WIN BBIOOPOYHOE (IIETANBHOE) COJIepIKaHUE,
KOPPEKTHO MEPEBOJIUTh UX HA PYCCKUI SI3BIK;

- BBITIOJHSATh JTUHTBOCTUIIMCTUYECKUM U JIEKCUKO-
rpaMMaTUYEeCKUN  aHallu3  XYAO0>KECTBEHHOTO
TEKCTa;

- BECTHM KOPPEKTHYI0 YCTHYIO M MHCHBMEHHYIO
KOMMYHHUKAIIMIO HA AHTJIUHCKOM SI3BIKE, B TOM
YHUCJI€ B paMKaX NeJaroruueckoil 1eaTeIbHOCTH C
HCIIOJIb30BaHUEM c(hOpMHUPOBAHHBIX
JIEKCUYECKUX U FPAMMATHYECKUX HaBBIKOB;

- HUHTEPHPETUPOBATH TEKCTbl PAa3HBIX THUIIOB U
KaHPOB, UCIIONB3YS METOAUKY
JIMHTBOCTHJIMCTHYECKOTO aHAJIU3a TEKCTa;

- pedepupoBath TEKCT MIPOYUTAHHON
XYyJI0)KECTBEHHOM, 1y OJTUITMCTUYECKOH,
CHEIMALHON JIUTEepaTypsl U  OOIIECTBEHHO-
MMOJIUTHYSCKOM TEeMaTHKH;

- TNHCBMEHHO  UW3Jaratb U  OOBSACHATH
WH(OPMAIIHIO; COCTABIIATH MUCHMEHHBIC TEKCTHI
Pa3IUYHBIX KaHPOB c y4eTOM ux
COJIepKaTEIbHBIX U (POPMATBHBIX OCOOCHHOCTEH;
COCTaBIATh OQUIMAIBHBIE THUChMA, PE3IOME;
MUCcaTh COYMHEHHS, JOKJIa/Ibl, CTaThH,
aQHHOTAIIUH.

OIIK-3.1.3 Bnaaeer:

- HaBBIKAMHM TMOHUMAaHUS AyTEHTHUYHBIX TEKCTOB
[0 U3y4aeMoUl TeMaTUKE, UCIIOJIb3Ysl pa3InyHbIC
CTpaTerud W BUAbl YTeHUs (TIOMCKOBBIM,
MIPOCMOTPOBBIM, M3yYarOUIUi BHJBI YTEHUs) B




3aBUCUMOCTH OT KOHKPETHOM PpELEeNTUBHOU
KOMMYHUKATUBHOM 3a/1auu;

- HAaBBIKOM aHaJIM3a TEKCTa KakK CJIOKHOIO
CMBICJIOBOTO €IMHCTBA C YYE€TOM BCEX YPOBHEHU
€ro OpraHu3alUu: CEMaHTHUKH, CTPYKTYpbl H
IIparMaTHKU;

- HaBBIKAMU TPUMEHEHUS PAa3JIMYHbIX (QOpM,
BUJIOB YCTHOM U MHUCbMEHHOW KOMMYHHUKAI[MU Ha
AHTJIMACKOM SA3BIKE B y4eOHOMI u
poeCCUOHATILHOMN 1eATEIbHOCTH;

- HaBBIKAMU BOCIPHUATHS MU BOCIPOU3BEICHUS
Pa3HOKAHPOBOM  ayTEHTUYHOM  peud IO
U3y4aeMbIM TE€MaM B 3aBUCUMOCTHM  OT
KOHKPETHOM KOMMYHHUKAaTUBHOH 3a/1a4H;

- 0a30BBIMU HaBBIKaMU peeprpoBaHUsT TEKCTOB
Pa3IMYHOM TEMaTUYECKOM HAIPABJICHHOCTH.

3. [NPOTPAMMA JJUCHUITJINHBI

I'pammaruka
AcmexT I cemectp II cemectp
I'pamartuka Jla6.3aH. CPC Jla6.3aH. CPC
34 46 32 23
HasBanue Kpatkoe conepxaHnue TeMbl (BOIIPOCHI TEMBI)
TEMBI
Conepxatensublii Moaynb 1. The Article.
Tema 1. | The general rules for the use of articles with countable nouns (modified by
adjectives, numerals, ing-forms, clauses, nouns in the genitive case).
Generic function of the definite article.
Tema 2. The use of articles with countable nouns in some syntactic functions.
Tema 3. The use of articles with uncountable abstract nouns.
Tema 4. | The use of articles with uncountable concrete nouns.
The use of articles with some semantic groups of nouns.
Tewma 5. The use of articles with names of seasons, meals, diseases.
Tema 6. Certain countable nouns in their phraseological use. The use of articles with proper
names.
Tema 7. The use of articles with geographic names and with miscellaneous proper names.
Tema 8. | The place of articles.
Tema 9. Revision. The use of articles.
ConepxatenpHblii Moaynb 2. The sentence.
Tema 1. Structural classification of sentences. The simple sentence.
Tewma 2. Communicative types of sentences. Types of questions. Negation.
Tema 3. | Parts of the sentence. Ways of expressing parts of the sentence (word forms,
phrases, predicative complexes, clauses).
Tema 4. | Levels of syntactical analysis.
Tema 5. | The subject. Ways of expressing the subject. Structural classification of the subject.
Tewma 6. The predicate. Types of the predicate.
Tema 7. | Agreement of the predicate with the subject.
Tema 8. | Revision. Analysis of a simple sentence.
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ConepxatenbHblil Moaynb 3. Secondary parts of the sentence.

Tema 1. | Revision. The subject. The predicate.
Tema 2. | Revision. Agreement of the predicate with the subject.
Tewma 3. The object. Ways of expressing the object.
Tewma 4. Types of object. The cognate object. Objects to adjectives / objects to statives.
Tema S. The attribute. Ways of expressing attributes. The position of attributes. Detached
attributes. The apposition.
Tema 6. The adverbial modifier. Ways of expressing adverbial modifiers. Structural
classification of the adverbial modifier.
Tema 7. Semantic classes of adverbial modifiers.
Tema 8. | Revision. The object. The attribute. The adverbial modifier.
ConepxatensHblii MOaynb 4. The composite sentence.
Tema 1. | Predicative complexes. The grammatical function of word order. Inverted word
order. The emphatic and communicative function of word order.
Tema 2. | The compound sentence. Types of coordination. Coordinative connectors.
Tewma 3. The complex sentence. Types of clauses. Subordinative connectors.
Tewma 4. The complex sentence with nominal clauses.
Tema S. The complex sentence with an attributive clause.
Tema 6. The complex sentence with an adverbial clause. Types of adverbial clauses.
Tema 7. | The compound-complex sentence. The complex-compound sentence.
Tewma 8. The complex sentence with mutually subordinate clauses. Pseudo-complex
sentences.
Tema 9. | Revision. The compound sentence. The complex sentence.
JlomalrHee yTeHue
Acrniekr I cemectp IT cemectp
JlomaiiiHee yTeHUE Jla6.3aH. CPC Jla6.3aH. CPC
34 45 32 23
HasBanue Kpatkoe conepxaHnue TeMbl (BOIIPOCHI TEMBI)
TEMBI
Copnepxatenpublii Moaynb 1. “Theatre” by W. S. Maugham. Chapters I-XII1
Tema 1. | W.S. Maugham's biography, his life and works
Tema 2. | Chapter 1
Tewma 3. Chapters 2-3
Tewma 4. Chapters 4-5
Tema 5. Chapters 6-7
Tema 6. Chapter 8
Tewma 7. Chapters 9-10
Tema 8. Chapter 11
Tema 9. | Chapters 12-13
Conepxatenbublii Moaynb 2. “Theatre” by W. S. Maugham. Chapters XIV-XXIX
Tema 1. Chapter 14
Tewma 2. Chapters 15-16
Tema 3. Chapters 17-19
Tema 4. Chapters 20-21
Tema S. Chapters 22-23
Tema 6. Chapter 24-25
Tema 7. Chapters 26-27




Tema 8.

Chapters 28-29

Tema 9.

General Revision

Conepxatenbubli Monyiib 3. “The Picture of Dorian Gray” by Oscar Wilde. Chapters I-X

Tema 1. | Introduction. O. Wilde’s biography. Discussing the preface to the novel
Tema 2. Chapter 1
Tema 3. Chapter 2
Tewma 4. Chapters 3-4
Tema S. Chapter 5
Tewma 6. Chapters 6-7
Tema 7. Chapter 8
Tema 8. Chapter 9
Tema 9. Chapter 10
Conepxatensublii Moaynb 4. “The Picture of Dorian Gray” by Oscar Wilde. Chapters XI-XX
Tema 1. Chapter 11
Tema 2. Chapters 12-13
Tema 3. Chapter 14
Tewma 4. Chapter 15
Tema S. Chapters 16-17
Tema 6. Chapter 18
Tema 7. Chapters 19-20
Tema 8. General Revision
AHaJIUTHYECKOE UTEHUE
Acrniekr I cemectp IT cemectp
AHanuTuueckoe Jla6.3aH. CPC Jla6.3aH. CPC
YTEHHUE 34 46 32 22
HasBanue Kpatkoe conepxaHnue TeMbl (BOIIPOCHI TEMBI)
TEMBI

ConepxatensHblit Moaynb 1. Introductory course of linguo-stylistics. Analysis of the extract

from «The Adventures of Tom Sawyer» by Mark Twain.

Tema 1.

Memory test.

Tema 2.

Introductory lecture “Literary text as poetic structure”: the notion of verbal and
supraverbal layers of the literary text; discussion of the main principles of poetic
structure cohesion (principles of incomplete representation; principle of recurrence;
principle of contrast and analogy).

Tema 3.

The concept of macro- and microcomponents of poetic structure of a literary text:
the discussion of the main macrocomponents (the notions of image, theme, idea,
composition, plot, genre, style) and microcomponents (basic types of tropes and
figures of speech) of the poetic structure.

Tewma 4.

Doing exercises on the main types of tropes and figures of speech.

Tewma 5.

Discussion of the biography and creative activities of Mark Twain. Characterization
of the literary period to which the text under study belongs. Analysis of the
peculiarities of Twain’s novels and characterization of his novel The Adventures of
Tom Sawyer.

Tema 6.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 7.

Analysis of the grammatical peculiarities of the excerpt under study.




Tema 8.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a)define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c¢) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s method
of their drawing.

Tema 9.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

ConepxatenbHblit Moaynb 2. Analysis of the extract from «To Let» by John

Galsworthy. Analysis of the extract from The Moon and Sixpence by W. Somerset Maugham

Tema 1.

Discussion of the biography and creative activities of John Galsworthy.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Galsworthy’s novels and characterization of his
novel To Let.

Tema 2.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 3.

Analysis of the grammatical peculiarities of the excerpt under study.

Tewma 4.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c¢) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tewma 5.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Tema 6.

Test-paper on To Let.

Tema 7.

Discussion of the biography and creative activities of W. Somerset Maugham.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Maugham’s novels and characterization of his
novel The Moon and Sixpence.

Tema 8.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 9.

Analysis of the grammatical peculiarities of the excerpt under study.

Tema 10.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;
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c) discuss and formulate the theme and the idea of the extract;
comment on the main images of the extract under study and the author’s method
of their drawing.

Tema 11.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Tema 12.

Test-paper on The Moon and Sixpence.

CopaepxatelbHbld MOAYIb 3.

Analysis of the extract from «Vanity Fair» by William Thackeray. Analysis of the extract from

«The Northern Light» by A.J. Cronin

Tema 1.

Discussion of the biography and creative activities of William Thackeray.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Thackeray’s novels and characterization of his
novel Vanity Fair.

Tema 2.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question. Analysis of the grammatical peculiarities
of the excerpt under study.

Tema 3.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

¢) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tewma 4.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Test-paper on Vanity Fair.

Tewma 5.

Discussion of the biography and creative activities of A.J. Cronin.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Galsworthy’s novels and characterization of his
novel The Northern Light.

Tema 6.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question. Analysis of the grammatical peculiarities
of the excerpt under study.

Tema 7.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

¢) discuss and formulate the theme and the idea of the extract;
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d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 8.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Test-paper on The Northern Light.

ConeprxarenbHblil MOYIb 4.

Analysis of the extract from «The Northern Light» by A.J. Cronin (continued). Analysis of the

extract from «Augustus Does His Bit» by George Bernard Shaw

Tema 1. | Discussion of the biography and creative activities of George Bernard Shaw.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Shaw’s novels and characterization of his novel
Augustus Does His Bit.

Tema 2. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 3. | Analysis of the grammatical peculiarities of the excerpt under study.

Tema 4. | Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

¢) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 5. | Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given text
(principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts to in
the portrayal of the main personages and in the unfolding of the main idea of the
extract.

Tewma 6. Test-paper on Augustus Does His Bit.

IIpakTrika yCTHOM U MHUCBMEHHOU pedyn
Acrniekr I cemectp IT cemectp

[IpakTrka ycTHOU U JIa0. 3aH. CPC JIa0. 3aH. CPC

IIMCbMEHHON peun 68 60 64 60

HasBanue Kpatkoe conepxaHnue TeMbl (BOIIPOCHI TEMBI)

TEMBI
ConepxkatenbHblii Moaynb 1. On the Move

Tema 1. Travelling

Tema 2. | Air travel

Tema 3. Travelling by train

Tewma 4. Sea voyage
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Tema S. ‘ Car driving. Cycling. Hitchhiking
ConepxxatenpHblii Moaynb 2. Leisure and Sports
Tema 6. Summer and winter sports
Tema 7. Sports and games popular in English-speaking countries
Tema 8. | Drugs in Sport.
ConepxarenbHblii Monynb 3. Cinema
Tema 9. Cinema and TV. Their impact on people
Tema 10. | My favourite actor.(Film director)
Tema 11. | Film review
Conepxatenpublii Moaynb 4. English in the world
Tema 12. | The peculiarities of English as an International language
Tema 13. | Language rights
Tema 14. | The future of English
CopepxkarenpHblii MOyIb 5. Information technologies and modern means of communication

Tema 15. | Telecommunications
Tema 16. | The role of the Internet in personal and professional development

ConeprxaTtenpHblii MOIYIb 6. Mass media
Tema 17. | Print media. Newspaper as a source of information
Tema 18. | Role of Television and Radio as mass media
Tema 19. | A Global Assessment of Internet and Digital Media

ConepxxatenbHblii Moaynb 7. Character and personality
Tema 20. | Character and appearance: overcoming stereotypes. Physiognomy
Tema 21. | Appearances are deceptive
Tema 22. | National character: what does it mean to be British, English, American?
ConepxatensHblii Moaynb 8. Choosing a career
Tema 23. | Career counselling and training
Tema 24. | Work and employment
Tema 25. | A job interview
CopepxarenpHblii MOaynb 9. A Question of Health
Tema 26. | Health service in Great Britain and the USA
Tema 27. | Doctors and health care
Tema 28. | Diseases and treatment
Tema 29. | Keeping fit
ConepxatensHblii Moaynb 10. You never stop learning
Tema 30. | Education system in Europe
Tema 31. | Types of Schools
Tema 32. | Exams and Scholarships
SI3BIK MeaHua
Acrniekr I cemectp IT cemectp
SI3pIK MeMa Jla6.3aH. CPC Jla6.3aH. CPC
51 50 32 40
HasBanue Kpatkoe conepxaHnue TeMbl (BOIPOCHI TEMBI)
TEMBI

ConepxkatenbHblii Moaynb 1. On the Move
Tema 1. Travelling
Tema 2. | Air travel
Tema 3. Travelling by train
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Tewma 4. Sea voyage
Tema S. Car driving. Cycling. Hitchhiking
ConepxatenpHblii MOaynb 2. Leisure and Sports
Tema 6. Summer and winter sports
Tema 7. Sports and games popular in English-speaking countries
Tema 8. | Drugs in Sport.
ConepxarenbHblii Monynb 3. Cinema
Tema 9. Cinema and TV. Their impact on people
Tema 10. | My favourite actor.(Film director)
Tema 11. | Film review
Conepxatenpublii Moaynb 4. English in the world
Tema 12. | The peculiarities of English as an International language
Tema 13. | Language rights
Tema 14. | The future of English
CopepxkarenbHblid MOyIb 5. Information technologies and modern means of communication
Tema 15. | Telecommunications
Tema 16. | The role of the Internet in personal and professional development
ConeprxaTenpHblii MOIYIb 6. Mass media
Tema 17. | Print media. Newspaper as a source of information
Tema 18. | Role of Television and Radio as mass media
Tema 19. | A Global Assessment of Internet and Digital Media
ConepxxatenbHblii Moaynb 7. Character and personality
Tema 20. | Character and appearance: overcoming stereotypes. Physiognomy
Tema 21. | Appearances are deceptive
Tema 22. | National character: what does it mean to be British, English, American?
ConepxatenpHblii Moaynb 8. Choosing a career
Tema 23. | Career counselling and training
Tema 24. | Work and employment
Tema 25. | A job interview
CopepxarenpHblii Moaynb 9. A Question of Health
Tema 26. | Health service in Great Britain and the USA
Tema 27. | Doctors and health care
Tema 28. | Diseases and treatment
Tema 29. | Keeping fit
Conepxatensublii Moaynb 10. You never stop learning
Tema 30. | Education system in Europe
Tema 31. | Types of Schools
Tema 32. | Exams and Scholarships
6. CTPYKTYPA U COAEPXXAHUE JUCLUITJINHBI
Acniekt «I'pammartuka»
6.1. ®opma oOyueHus — ouHasi, Kypc — 3, ceMecTp — 5

HaumenoBanus pa3aciioB U TCM

KoanuectBo yacos

Jlexn. | JlaGop. | Ipakr. | CPC+K | Beero

ConepxatenpHblii Moaynb 1. The article

Tema 1. The general rules for the use of articles

with countable nouns (modified by adjectives, 2 4 6

numerals, ing-forms, clauses, nouns in the
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genitive case). Generic function of the definite

article.

Tema 2. The use of articles with countable nouns ) D) 4

in some syntactic relations.

Tema 3. The use of articles with uncountable 2 ) 4

abstract nouns.

Tema 4. The use of articles with uncountable

concrete nouns. The use of articles with some 2 2 4

semantic groups of nouns.

Tema 5. The use of articles with names of seasons, ) D) 4

meals, diseases.

Tema 6. Certain countable nouns in their

phraseological use. The use of articles with proper 2 3 5

names.

Tema 7. The use of articles with geographic names ) 4

and with miscellaneous proper names.

Tema 8. The place of articles. 2 4 6

Tema 9. Revision. The use of articles. 2 4 6

Bcero 3a moyis 1 18 25 43
ConepxatensHblii Moaynb 2. The Sentence.

Tewma 1. Structural classification of sentences. The 2 4 6

simple sentence.

Tema 2. Communicative types of sentences. ) D) 4

Types of questions. Negation.

Tewma 3. Parts of the sentence. Ways of expressing

parts of the sentence (word forms, phrases, 2 2 4

predicative complexes, clauses).

Tema 4 Levels of syntactical b 4 6

analysis.

Tema 5. The subject. Ways of expressing the ) D) 4

subject. Structural classification of the subject.

Tema 6. The predicate. Types of the predicate. 2 2 4

Tema 7. Agreement of the predicate with the ) D) 4

subject.

Tema 8. Revision. Analysis of a simple sentence. 2 3 5

Bcero 3a conepkaTenbHbIi MOTyIb 2 16 21 37

HNTOI'O 3A CEMECTP 5 34 46 80

6.2. ®opma o0yuyeHHs — o4Hasi, Kypc — 3, cemectp — 6

HaumenoBanus pa3aciioB U TCM

KoanuectBo uacos

Jlexn. | JlaGop. | Ipakr. | CPC+K | Beero

CoJepkatesbHbI MOAYJTIb 3.

Secondary parts of the sentence.

Tema 1. Revision. The subject. The predicate. 2 1 3
Tema 2. Revision. Agreement of the predicate ) 1 3
with the subject.

Tema 3. The object. Ways of expressing the ) D) 4
object.

Tema 4. Types of object. The cognate object. ) ) 4
Objects to adjectives / objects to statives.

Tema 5. The attribute. Ways of expressing

attributes. The position of attributes. Detached 2 2 4
attributes. The apposition.
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Tema 6. The adverbial modifier. Ways of
expressing adverbial modifiers. Structural 2 1 3
classification of the adverbial modifier.
Tema 7. Semantic classes of adverbial modifiers. 2 1 3
Tema 8. Revision. The object. The attribute. The 1 15 25
adverbial modifier. ’ ’
Bcero 3a conepixarenbHbIit MOy 3 15 11,5 26,5
ConepxatenbHblii Moaynb 4. The composite sentence.
Tema 1. Predicative complexes. The grammatical
function of word order. Inverted word order. The ) 1 3
emphatic and communicative function of word
order.
Tema 2. The compound sentence. Types of ) D) 4
coordination. Coordinative connectors.
Tema 3. The complex sentence. Types of clauses. ) D) 4
Subordinative connectors.
Tema 4. The complex sentence with nominal ) ) 4
clauses.
Tema 5. The complex sentence with an attributive 1 1 P
clause.
Tema 6. The complex sentence with an adverbial ) 1 3
clause. Types of adverbial clauses.
Tema 7. The compound-complex sentence. The ) 1 3
complex-compound sentence.
Tema 8. The complex sentence with mutually ) 1 3
subordinate clauses. Pseudo-complex sentences.
Tema 9. Revision. The compound sentence. The ) 05 25
complex sentence. ’ ’
Bcero 3a conepxareabHbiii MOIYIb 4 17 11,5 28,5
NTOTI'O 3A CEMECTP 32 23 55
NTOI'O I10 ACIIEKTY 66 69 135
AcniexT «/lomaniHee ureHue»
6.3. ®opma o0yueHHs — O4Has1, Kypc — 3, ceMecTp — 5

HaumenoBanus pa3aciioB U TCM

KoanuectBo uacos

Jlexn. | JlaGop. | Ipakr. | CPC+K | Beero

ConepxatenpHblii Moaynb 1. “Theatre” by W. S. Maugham. Chapters I-XII1

Tema 1. W.S. Maugham's biography, his life
and works

2

2

Tema 2 . Chapter 1

Tewma 3. Chapters 2-3

Tema 4. Chapters 4-5

Tema 5. Chapters 6-7

Tema 6. Chapter 8

Tema 7. Chapters 9-10

Tema 8. Chapter 11

Tema 9. Chapters 12-13

BN (D

W |hrNAN ||

Bcero 3a copepxarenpHblii MOayb 1

;»—»—l\)l\)l\)l\)l\)l\)

26

N
\®)

CopepxarenbHblii Moaynb 2. “Theatre”

by W. S. Maugham.

Chapters XIV-XXIX

Tema 1. Chapter 14

2

4

Tema 2 . Chapters 15-16

2

4
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Tewma 3. Chapters 17-19 2 2 4
Tema 4. Chapters 20-21 2 2 4
Tema 5. Chapters 22-23 2 2 4
Tema 6. Chapter 24-25 2 2 4
Tema 7. Chapters 26-27 2 2 4
Tema 8. Chapters 28-29 2 2 4
Tema 9. General Revision 2 3 5
Bcero 3a copepkateapHblii MOYJIb 2 18 19 37
NTOTI'O 3A CEMECTP 5 34 45 79

6.4. ®opma obydeHus — ogHasi, Kypc — 3, cemectp — 6

HaunmeHoBaHUs pa3ienoB U TeM Komi1ectBo sacos
P Jlexn. | JlaGop. | Ipakr. | CPC+K | Beero

Conepxatensubiii Moaynb 3. “The Picture of Dorian Gray” by Oscar Wilde. Chapters I-X
Tema 1. Introduction. O. Wilde’s biography. ) 1 3
Discussing the preface to the novel
Tema 2 . Chapter 1 2 1 3
Tema 3. Chapter 2 2 1 3
Tema 4. Chapters 3-4 2 1 3
Tema 5. Chapter 5 2 1 3
Tewma 6. Chapters 6-7 2 1 3
Tema 7. Chapter 8 2 1 3
Tema 8. Chapter 9 1 1 2
Tema 9. Chapter 10 1 1 2
Bcero 3a copepkarenpHblii MOAYJIb 3 16 9 25

ConeprxarenbHblit MOYIb 4.
“The Picture of Dorian Gray” by Oscar Wilde. Chapters XI-XX

Tema 1. Chapter 11 2 2 4
Tema 2 . Chapters 12-13 2 2 4
Tema 3. Chapter 14 2 2 4
Tema 4. Chapter 15 2 2 4
Tema 5. Chapters 16-17 2 2 4
Tema 6. Chapter 18 2 2 4
Tema 7. Chapters 19-20 2 2 4
Tema 8. General Revision 2
Bcero 3a moayns 4 16 14 28
HNTOI'O 3A CEMECTP 6 32 23 55
NTOT'O 11O ACIIEKTY 66 68 134

ACHEKT « AHAITUTUYECKOE YTEHUE)

6.5. ®opma oOydeHwus — ouHasi, Kypc — 3, cemecTp — 5

KoanuectBo uacos

HaumenoBanus pa3aciioB U TCM

Jlexn. | JlaGop. | Ipakr. | CPC+K | Beero

ConepxaTenbHbId MOAYIH 1.
Introductory course of linguo-stylistics. Analysis of the extract from «The Adventures of Tom Sawyer»
by Mark Twain.

1. Memory test ‘ | 2 ] | 2 | 4
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2. Introductory lecture “Literary text as poetic
structure”: the notion of verbal and supraverbal
layers of the literary text; discussion of the main
principles of poetic structure cohesion (principles
of incomplete representation; principle of
recurrence; principle of contrast and analogy)

3-4. The concept of macro- and microcomponents
of poetic structure of a literary text: the discussion
of the main macrocomponents (the notions of
image, theme, idea, composition, plot, genre,
style) and microcomponents (basic types of tropes
and figures of speech) of the poetic structure

5. Doing exercises on the main types of tropes and
figures of speech

6. Discussion of the biography and creative
activities of Mark Twain. Characterization of the
literary period to which the text under study
belongs. Analysis of the peculiarities of Twain’s
novels and characterization of his novel The
Adventures of Tom Sawyer.

7. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question.

8. Analysis of the grammatical peculiarities of the
excerpt under study.

9. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

10. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

11. Module test paper

2

Bcero 3a coneprxaTenbHbli Moyb 1

18

20

38

ConepxaTeabHbIi MOAYTH 2.

Analysis of the extract from «To Let» by John Galsworthy. Analysis of the extract from The Moon and
Sixpence by W. Somerset Maugham
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1. Discussion of the biography and creative
activities of John Galsworthy. Characterization of
the literary period to which the text under study
belongs. Analysis of the peculiarities of
Galsworthy’s novels and characterization of his
novel 7o Let.

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question.

3. Analysis of the grammatical peculiarities of
the excerpt under study.

4. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

5. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

6. Test paper on 7o Let

7. Discussion of the biography and creative
activities of W.  Somerset Maugham.
Characterization of the literary period to which
the text under study belongs. Analysis of the
peculiarities of Maugham’s novels and
characterization of his novel The Moon and
Sixpence.

8. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question.

9. Analysis of the grammatical peculiarities of the
excerpt under study.

10. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;
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b) comment on the compositional peculiarities of
the text;

¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

11. Analysis of the given extract in terms of its
poetic  structure  cohesion. Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

12. Test paper on The Moon and Sixpence

1

13. Module test paper

1

Bcero 3a conepxarenbHbIil MOy 2

16 26 42

NTOI'O 3A CEMECTP 5

80

34 46

6.6.

dopma 00yueHus — ouHasi, Kypc — 3, ceMectp — 6

HaumenoBanus pa3aciioB U TCM

KoanuectBo yacos

Jlexu. \ JlaGop. \ [Ipaxr. \ CPC+K\ Bcero

CopeprxaTenbHbBII MOAYNb 3.
Analysis of the extract from «Vanity Fair» by William Thackeray. Analysis of the extract from «The
Northern Light» by A.J. Cronin

1. Discussion of the biography and creative
activities of William Thackeray. Characterization
of the literary period to which the text under study
belongs. Analysis of the peculiarities of
Thackeray’s novels and characterization of his
novel Vanity Fair.

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question.  Analysis of the grammatical
peculiarities of the excerpt under study.

3. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.
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4. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Test-paper on Vanity Fair

5. Discussion of the biography and creative
activities of A.J. Cronin. Characterization of the
literary period to which the text under study
belongs. Analysis of the peculiarities of
Galsworthy’s novels and characterization of his
novel The Northern Light.

6. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question.  Analysis of the grammatical
peculiarities of the excerpt under study.

7. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

8. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Test paper on The Northern Light

9. Module test paper

1

1

2

Bcero 3a conepkarenbHblil MOIyb 3

16

11

27

CopeprxarenbHbII MOAYIb 4.

Analysis of the extract from «The Northern Light» by A.J. Cronin (continued). Analysis of the extract

from «Augustus Does His Bit» by George Bernard Shaw

1. Discussion of the biography and creative
activities  of  George  Bernard  Shaw.

2

2

4
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Characterization of the literary period to which
the text under study belongs. Analysis of the
peculiarities  of  Shaw’s  novels  and
characterization of his novel Augustus Does His
Bit.

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question.

3. Analysis of the grammatical peculiarities of
the excerpt under study.

4. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

5-6. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

7. Test paper on Augustus Does His Bit

3

8. Module test paper

2

Bcero 3a conep:xarenbHblil MOTyNb 4

16 11 27

NTOI'O 3A CEMECTP 6

32 22 54

NTOI'O 110 ACIIEKTY

66 68 134

Acnekt «lIpakTka yCTHOW U TUCBMEHHON pEeUn»

6.7.

®dopma o0yueHust — ouHas1, Kypce — 3, cemecTp — 5

HaumenoBanus pa3aciioB U TCM

KomnuectBo yacos

Jlexn. | JIaGop. | TIpaxr. | CPCH+K | Beero

CopnepxatenpHblii MOAYNb 1. On the move

Tema 1. Travelling 2 2 4
Tema 2. Air travel 2 2 4
Tema 3. Travelling by train 2 2 4
Tema 4. Sea voyage 4 2 6
Tema 5. Car driving. Cycling. Hitchhiking 4 3 7
Bcero no conepxkareapHoMy MOayIO 1 14 11 25
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CopepxarenpHbiii Moaynb 2. Leisure and Sports

Tema 6. Summer and winter sports 5 6 11
Tema 7. Sports and games popular in
: : . 5 4 9
English-speaking countries
Tema 8. Drugs in Sport. 5 4 9
Bcero 1o cogepxaTelbHOMY MOAYJIIO 2 15 14 29
ConepxarenbHbiii Moaynb 3 Cinema.
Tema 9. Cinema and TV. Their impact on 5 6 11
people
Tema 10. My favourite actor.(Film director) 5 2 7
Tema 11. Film review 5 4 9
Bcero no conepxareabHOMy MO0 3 15 12 27
CopnepxatenpHblii Moaynb 4. English in the World
Tema 12. The peculiarities of English as an
. 4 4 8
International language
Tema 13. Language rights 4 2 6
Tema 14. The future of English 4 6 10
Bcero no conepxkarensHomy moyinio 4 12 12 24
ConepxatenpHblii MOaynb 5. Information technologies and modern means of communication
Tema 15. Telecommunications 6 4 10
Tema 16. The role of the Internet in personal
: 6 7 13
and professional development
Bcero no conepxareabHOMY MOIYIIIO S 12 11 23
NTOI'O 3A CEMECTP 5 68 60 128

6.8.  ®opma obydeHus — ogHasi, Kypc — 3, cemectp — 6

KomnuectBo yacos

HaumenoBanus pa3aciioB U TCM

Jlexi. | Jla6op. | IIpaxt. | CPC+K | Beero

ConepxatenbHblii MOaynb 6. Mass media

Tema 17. Print media. Newspaper as a source

. . 4 4 8
of information
Tema 18. Role of Television and Radio as 4 4 ]
mass media
Tema 19. A Global Assessment of Internet 4 4 3
and Digital Media
Bcero no conepkareabHOMY MO0 6 12 12 24

Conepxatenpublii Moaynb 7. Character and personality
Tema 20. Character and appearance:
. . 4 4 8
overcoming stereotypes. Physiognomy
Tema 21. Appearances are deceptive 4 4 8
Tema 22. National character: what does it 4 4 3
mean to be British, English, American?
Bcero no conepxareabHOMY MOJIYJIIO 7 12 12 24
ConepxatenpHblii Moaynb 8. Choosing a career

Tema 23. Career counselling and training 4 4 8
Tema 24. Work and employment 4 4 8
Tema 25. A job interview 4 4 8
Bcero no cogepkareabHOMY MOIYJIIO 8 12 12 24

CopepxarenpHbiii Moayib 9. A Question of Health
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Tema 26. Health service in Great Britain and 4 4 8
the USA

Tewma 27. Doctors and health care 4 4 8
Tewma 28. Diseases and treatment 4 2 6
Tema 29. Keeping fit 4 2 6
Bcero no conepxarenbHoMy MO0 9 16 12 28

ConepxatensHblii Moaynb 10. You never stop learning
Tema 30. Education system in Britain 4 4 8
Tewma 31. Types of Schools 4 4 8
Tema 32. Exams and Scholarships 4 4 8
Bcero no conepxkarensnomy mojyno 10 12 12 24
NTOI'O 3A CEMECTP 6 64 60 124
NTOI'O 110 ACITEKTY 132 120 252
ActexT «SI3bIK Megua
6.9. ®opma oOydeHwHs — ouHasi, Kypc — 3, cemecTp — 5

HaumenoBanus pa3saciioB U TCM

KomnuectBo yacos

Jlexn. | JIaGop. | TIpaxr. | CPCH+K | Beero

CopnepxatenpHblii MOAYNb 1. On the move

Tema 1. Travelling 2 4 6
Tema 2. Air travel 2 4 6
Tema 3. Travelling by train 2 4 6
Tema 4. Sea voyage 2 4 6
Tema 5. Car driving. Cycling. Hitchhiking 2 4 6
Bcero 1o cogepxareabHOMY MO0 1 10 20 30
ConepxxatenpHblii Moaynb 2. Leisure and Sports
Tema 6. Summer and winter sports 4 2 6
Tema 7. Sports and games popular in 6
: . . 4 2
English-speaking countries
Tema 8. Drugs in Sport. 4 4 8
Bcero no conepxarenbHOMy MO0 2 12 8 20
ConepxkarenbHbiii Moaynb 3 Cinema.
Tema 9. Cinema and TV. Their impact on 4 ) 6
people
Tema 10. My favourite actor.(Film director) 4 2 6
Tema 11. Film review 4 2 6
Bcero no conepxkarenbHoMy MoJyIio 3 12 6 18
CopnepxatenpHblii Moaynb 4. English in the World

Tema 12. The peculiarities of English as an

. 4 4 8
International language
Tema 13. Language rights 4 4 8
Tema 14. The future of English 4 4 8
Bcero no conepkarenpHoMy Moayiio 4 12 12 24
ConepxatenpHblii MOaynb 5. Information technologies and modern means of communication
Tema 15. Telecommunications 2 2 4
Tema 16. The role of the Internet in personal

. 3 2 5

and professional development
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Bcero 1o cogepxaTteabHOMY MOYJIO 5 5 4 9

NTOI'O 3A CEMECTP 5 51 50 101

6.10. dopma obydeHus — ogHasi, Kypc — 3, cemectp — 6

HaumeHnoBaHus pa3zienoB U TeM Komectso wacos
P Jlexn. | JIaGop. | TIpaxt. | CPCH+K | Beero
ConepxatenbHblil MOaynb 6. Mass media

Tema 17. Print media. Newspaper as a source

. . 2 2 4
of information
Tema 18. Role of Television and Radio as ) ) 4
mass media
Tema 19. A Global Assessment of Internet ) ) 4
and Digital Media
Bcero no conepxarenbHOMy MO0 6 6 6 12

Conepxatenpublii Moaynb 7. Character and personality
Tema 20. Character and appearance:
. ) 2 4 6
overcoming stereotypes. Physiognomy
Tema 21. Appearances are deceptive 2 2 4
Tema 22. National character: what does it ) ) 4
mean to be British, English, American?
Bcero no conepxareabHOMY MO0 7 6 8 14
CopnepxatenpHblid Moaynb 8. Choosing a career
Tema 23. Career counselling and training 2 2 4
Tema 24. Work and employment 2 2 4
Tema 25. A job interview 2 4 6
Bcero no conepxkarenbHOMY MO0 8 6 8 14
CopepxarenpHblii Moayib 9. A Question of Health
Tema 26. Health service in Great Britain and 2 2 4
the USA
Tema 27. Doctors and health care 2 4 6
Tema 28. Diseases and treatment 2 4 6
Tema 29. Keeping fit 2 2 4
Bcero no conepxareabHOMy MO0 9 8 12 20
ConepxatenpHblii Moaynb 10. You never stop learning

Tema 30. Education system in Britain 2 2 4
Tewma 31. Types of Schools 2 2 4
Tema 32. Exams and Scholarships 2 2 4
Bcero no conepxkarenpHomy moayo 10 6 6 12
NTOI'O 3A CEMECTP 6 32 40 72
NTOTI'O 11O ACIIEKTY 83 90 173

7. OLIEHOYHBIE MATEPHAJIbI (CPEACTBA) JUIA TEKYIIEI'O KOHTPOJIA
YCIIEBAEMOCTH, ITIPOMEXYTOYHON ATTECTALIMU

7.1.  KOHTpOJIBbHBIE BOIIPOCHI

Year III, Term V
LIST OF QUESTIONS ON SYNTAX AND THE USE OF ARTICLES FOR MODULE
GRAMMAR TEST
1. Note the difference between the use of the definite and indefinite articles before:
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a) “most”

b) the superlative degree of adjectives.

2. Point out the main factors that influence the use of articles before uncountable concrete
nouns (names of materials).

3. Enumerate nouns which are never used with the indefinite articles.

4. Dwell on the use of articles before uncountable abstract nouns in attributive prepositional
phrases.

5. Dwell on the use of articles before uncountable nouns in adverbial prepositional phrases
of manner.

6. Name some prepositional phrases — set-phrases — in the function of a predicative.

7. What articles are used before the nouns “man”, “woman” in generic sense?

8. What peculiarities in the use of articles before names of persons can you point out?

9. What peculiarities in the use of articles before geographic names can you point out?

10. Describe the use of articles in set-phrases like “to go to school, college...”, “to be in
prison, in hospital” and the like.

11. What ways of expressing parts of the sentence do you know?

12. State the kinds of divisible phrases.

13. What levels of syntactical analysis within the sentence are distinguished in English?

14. Dwell on the main peculiarities of the IC model of analysis.

15. Classify the subject from the point of view of grammar and structure

16. Classify the predicate from the point of view of structure.

17. What groups do link verbs fall into according to their semantic characteristics?

18. Explain agreement of the predicate with the subject in numerical expressions.

Year III, Term VI
LIST OF QUESTIONS ON SYNTAX FOR MODULE GRAMMAR TEST

1. The object. Ways of expressing the object. Types of object.

2. The attribute. Ways of expressing attributes. The position of attributes.

3. The apposition. Types of connection between an apposition and its headword.

4. The adverbial modifier. Obligatory and non-obligatory adverbial modifiers. Ways of
expressing adverbial modifiers.

5. Semantic classes of adverbial modifiers.

6. Functions of word order. Direct and inverted word order.

7. The predicative complexes. Subjective, objective, absolute, for-to and gerundial
constructions.

8. The composite sentence. The compound sentence.

9. The complex sentence. Formal indicators of subordination (connectors).

10. The complex sentence with an adverbial clauses.

11. The complex sentence with nominal and attributive clauses.

12. Parenthetical clauses (parentheses).

LIST OF TOPICS FOR SPEAKING TEST

Comparing different ways of travelling.

Checking-in for the flight and going through the customs.
Discussing the route of a train journey.

Booking a cruise holiday and choosing a cabin.

Discussing some driving violations with a road inspector.

Giving some advice on comfortable air travelling.

Exchanging ideas of your favourite kind of sport.

The National Health Service in Great Britain and your own country.
A visit to a doctor.

A e A
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10.  Steps in choosing a career.

11. Comparing the system of secondary education in Britain and your own country.
12. Traditional and non-traditional ways of treatment.

13.  Giving advice on how to succeed in a job interview.

14. Higher education in Britain and your own country.

15. Giving advice on how to keep fit.

7.2.  WHpuBuayanabHbIE 3a0aHUs

[To pa3HbIM acnekTam JUCHUIUIMHBL «IIepBbII MHOCTpPaHHBIN S3BIK» HWHAWUBUYyaJIbHAS
paboTa 00yJaromuxcs 3aKIF0YAETCs B MOATOTOBKE JJOKJIAOB, IPOSKTOB U HAITMCAHUN COYMHEHHIA
Ha IMpeJIoKeHHbIe TeMbl. L{esb 1anHoi paboThl — OCMBICTICHHE U YTITyOJIeHHE 3HAHUH 110 JaHHOM
TUCIHIUTAHE, Pa3BUTHE HABBIKOB CaMOCTOSTENBHON paboTel TO cOOpy, cHCTeMaTH3aluu
MaTepuana, MPOBEIEHUI0 aHanu3a. [loAroToBKa WHAMBHIYAILHOTO 3aJaHUS CIOCOOCTBYET
(hOpMUPOBAHHIO Y 00YUAIONIUXCS AHATUTHYECKOTO, TBOPUYECKOT'O MBIIITICHHUS.

[IpumepHbIE TEMBI MHAMBUAYAJIBHBIX 3aJaHUN

Acnekt «JJOMAIIHEE UTEHUE»
Write a composition on one of the following topics:
1. What is friendship for me or how I choose my friends.
2. Nowadays people know the price of everything and the value of nothing.
. There is always something ridiculous about the emotions of people whom one has ceased

(98]

to love.

. My attitude towards idolatry.

. Was Dorian Grey mad (a mental case) or was this just the state of his corrupted soul?
. Pleasure is the only thing worth having a theory about.

. Simple pleasures are the last refuge of the complex.

. Love is a more wonderful thing than Art.

. Women create Love in men' natures.

0. The aim of life is self-development.

— O 00 3O L K~

Acnext «KAHAJIMTUYECKOE UTEHUE»
Analyse the given extract from the novel “The Moon and Sixpence” by S. Maugham,

following these steps:

e define the genre and the style of the text;

e comment on the compositional peculiarities of the text;

e discuss and formulate the theme and the idea of the extract;

e comment on the main images of the extract under study and the author’s method of their
drawing.

e dwell on the principles of poetic structure cohesion realized in the given text (principle of
recurrence, principle of incomplete representation);

e comment on the use of the tropes and figures of speech the author resorts to in the portrayal
of the main personages and in the unfolding of the main idea of the extract.

ActiexT «SI3BIK Megua
1. Choose three countries from the suggested list and be ready to speak about them and
their capitals. Prepare the presentation on them marking out the following points:
- Location
- Political system
- Languages spoken, etc.
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2. Have a closer look on the international organisations suggested in the list. Make sure

you are able to present the main facts on them:

- Official name and abbreviation

- Its headquarter and year of foundation
- Logo and motto

- History

- Main goals, etc.

Acnexkt «F[PAMMATUKA»
Deliver the report on one of the suggested topics:
1. The apposition. Types of connection between an apposition and its headword.
2. Semantic classes of adverbial modifiers.
3. Functions of word order. Direct and inverted word order.
4. The predicative complexes. Subjective, objective, absolute, for-fo and gerundial

constructions.

5. Parenthetical clauses (parentheses).

Acniext «[TPAKTUKA YCTHOUW Y IMCbMEHHOM PEUI»
Write one of the suggested types of writings.

No Topics for Individual Projects

1. Prepare and present a mini-lecture about different means of travelling throughout the
world.

2. Write a letter of complaint: You recently took a two-week cruise on the Mediterranean
having bought a tour from the Rainbow Travel Agency. You feel that the trip did not
live up to the claims of the original advertisement and you have decided to write to the
Director to complain

3. Write an article for a travel magazine. Describe a rail holiday in some part of your
country.

4. Write a report: In the area, where you live parking is a big problem because of lack of
parking facilities. You’ve been asked to write a report (200 words) on the problem to
the city council

5. Write a report: You witnessed a car accident and were asked to write a report (200
words) for the police.

6. Write a report: It was decided to reorganize PT lessons at your university. The expert
has asked for ideas from students about what should be done to make PT lessons more
efficient.

7. Prepare and present a mini-lecture about favourite sports and games in English-
speaking countries.

8. Write a critical review of one of the most popular films nowadays.

0. Write an essay on the topic: ‘Appearances are deceptive’

10. | Make a presentation about one of the prominent actor / actress/ sportsmen, etc.

11. | Prepare and present a mini-lecture about a burning issue in ELT on the basis of the
current TV and radio news as well as articles in the printed media.

12. | Prepare and present a critical review of one of the aspects of the subject based on the
way this aspect is represented in the English-speaking media (video news reports and
newspaper articles).

KPUTEPUN OLIEHUBAHUS UHAVBUIY AJTbHOU
PABOTBI OBYUAIOIEI'OCA
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3amuTa WHAMBHUIYAIBHOTO 3aJaHUS MPOUCXOAHUT B XOJI€ M3YYCHHSI COOTBETCTBYIOIICH
TeMbl B (popme coOecemoBaHus ¢ MpernoiaBareieM, JIMOO BBICTYIUICHUSI BO BpeMs 3aHATHS (Ha
YCMOTpPEHHE  MpemnojaBarens). B KOHIE  BBIOJIHEHHOE  3aJaHWe  ClIaeTcs B
MEYaTHOM/DJIEKTPOHHOM/TTMCAbMEHHOM BHJI€, B 3aBHCUMOCTH OT Tuma paboTel. JlaHHBIA BHI
paboThI OIICHUBACTCS MAKCHMAIILHO B 5 0aJUIOB.

7.3.  OOpa3zer] 3a1aHUs] MOTYJIBHOTO KOHTPOJIS

dI'bOY BO «loul'V»
OO6pa3zoBarenbHas IporpaMma bakanaBpuat
Hanpasnenne noarotoBku 45.03.02 JIunrBuctuka
npodmib «Teopust 1 METOAMKA MTPETIOIaBAHUS
MHOCTPAHHBIX A3BIKOB M KYJIbTYp (aHTTUICKUA U HeMEUKUi/ ppaHIly3CKHi/MCTIaHCKHA

SI3BIKH )»
dopma o0yueHHs Ounas
Cemectp 5
VYueOHast qUCIUIUIMHA [IpakTrueckuil Kypc nepBoro

HWHOCTPAHHOTO A3bIKa

English Philology Department
Year 3
Module 1
Integrated test

I. Home Reading

1.1 Provide the English equivalents to the following expressions and word
combinations:

[TonObupath TOYHBIH JKECT, K CIOBY, OECLUEPEMOHHO O0OpamaTbcs € YeM-J., OBITh
NPEB3AThIM, OCNblii CTUX, IJ1a3 HE COMKHYTb, PaHUThb YbH-J. UyBCTBa, O€XaTh C TOHYIIETO
KOpalJisi, 3aKpbIBATh IJ1a3a Ha YTO-TO.

1.2. Translate the following sentences into English:

1. JLxynus B3MIsiHyJa Ha Mapakepu, €€ KOPOTKO IOACTPM)KEHHBIE M OCBETJICHHBIE
BOJIOCHI U SIPKO HaKpallleHHbIe I'yObl M MojayMaia, YTO OHA, HaBEPHOE, HUKOTAa He Moydajiach
X0poI1o Ha ¢pororpadusx.

2. Jluzaitn 1oma npeAcTaBisil co00i yMEepeHHOe coueTaHHe CTAPUHHBIX U COBPEMEHHBIX
BELICH.

3. Korza B nens npembepsl Maiiki ogapun JKyauu orpoMHBIN OyKeT IBETOB, OHA Oblia
HACTOJIBKO pacTpOraHa, 4YTo HE MOIJIA yJIEP/KaThCs OT CIIE3.

4. Ona mnoHs1a, 4to Oonble He OyJIeT 3aKphIBATh IJ1a3a HA BCE T€ CIUICTHHU, KOTOPHIE
pacIyCKaiy O HEW.

5. Maiixu1 ObLT YIUBIIEH TEM, YTO MOJIOJIAsi aKTPHUCa CHIIBHO Iyrajach, KOTrJia OH TOBOPHI
€M, 4To JelIaTh Ha CIICHE.

I1. Speaking and Writing Practice

2.1 Translate from Russian into English:

noe3a JaJbHCIO CICAOBAaHUA, OecronuIMHHAs 30Ha, COBCPLIUTH MOPCKOC IMyTCUHICCTBHC,
MOrpy3uThbCsd MoA BOAY, AHHYJIMPOBATH 3aKa3, KaMCpa XpPaHCHUSA, B3JICTHAA I10JI0CA, BAaroH-
pecTopas, neJanb TOpMO3a, I0JIOCOBATh HA JI0pOre (€xaTb aBTOCTOIIOM), BOAMTEILCKUE IpaBa,
HyJieBasi BUAUMOCTb, Py4Hasl KJIadb, MPOUTH TAMOXKHIO, 3aJ1 IPUOBITHS, HaIyTh CHAcaTEIbHbIN
KUIIET.

2.2 Match the word in A to the word in B
A B
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to clear your Print at the Station e-tickets
to catch the train staff

to validate pets

to retrieve seats

to ensure your train

to tip for a discount

to transport a compartment

to assign your rail pass

to be eligible your seat on the train(s).

to share a security check

2.3 Fill in the chart with as much topical vocabulary as you can:

People working on Train and its
and with airplanes parts

Car and its parts

Part III. Grammar

3.1. Choose the correct answer:

1) The house and the garage ... destroyed by the fire.

a. was

b. were

2) Either the manager or his assistants ... always in the office.
a.is

b. are

3) There ... a table and four chairs in each room.

a.is

b. are

4) Mathematics ... his favourite subject.

a.is

b. are

5) Every student ... informed of it.

a. was

b. were

3.2. Translate the sentences into English:

1. 51 ToNBKO YTO MpOYEN pacckas3, KOTOPbII MHE OYE€Hb IOHPABUIICS.

2. B mpouutom roay, xoraa s 6bu1 B KpbIMy, s TO3HAaKOMHJICS C OJHUM IHCATEJIEM.
[Tucarenb, KOTOPHI OBLT BEICOKO 00pa30BaHHBIM YeJIOBEKOM U MHOT'O ITyTelIecTBOBaI 1o Poccun,

YacTO paccKa3bIBal HAaM O JKU3HU JIIOJICH B Pa3IMYHbBIX YaCTSAX HAIlEH CTPaHBbI.
3. Kakoii-To 4enoBeK */IeT Bac B BeCTHOIOTIE.
4. Kaxkoii kpenkuii yail Bol IbETe!
5. Hama ¢yTt0OonpHas koMaHaa BYepa Urpajia B mapke.

Part IV. Analytical Reading

4.1. Continue the statements below:

1. The principles of poetic structure cohesion

include:
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2. The part of the plot which represents the highest point of the action
is...

3. Narration is

4. A technique of figurative language that endows non-human subjects with human
characteristics is ... .
5. State the underlined stylistic device used in the sentence: “His heart of stone surprised

29

me .

PART IT
Oo0pa3sen craTbHu /151 NepeBOa
B AnraiickoM Kpae npouies MexAyHapoAHbIii (opyM 10 MeIHIMHCKOMY TYPHU3MY

OKcenepTbl  OOCYAMIIM TEPCHEKTHBHbBIE HANpPaBICHHUS PA3BUTUS MEAUIUHCKOTO U
03JI0pPOBHUTEIBHOTO TypH3Ma, a TaKXe BOIMPOCHl GpopmupoBanus Typnpoayktos: I Cubupckuit
MEXIYHApOAHbIH (OpyM TO MEIUIMHCKOMY M O3IOPOBHUTEIBHOMY TYpHU3MYy IIpOIIET B
Anraiickom kpae. @opym mpoBoauics ¢ 23 mo 26 ceHtsOps B bapnayne u ropojae-Kypoprte
benokypuxe.

HauanbHUK ynpaBieHHs TOCYJapCTBEHHBIX TYPHUCTUYECKHX IPOEKTOB M 0€30MacHOCTH
TypuzMa Anekcanap CHpPYEHKO OTMETHJI OOJBIIYIO pojb ANTAlCKOro Kpas B HOJJEPKKE H
npoABrkeHUH TypusMa. [lo nanusiM PocTypusma, Ha ceroiHs JieueHUE U 0310POBIIEHUE LIEIIBIO
ctaBat 10% ot obuiero Typroroka. «HecMoTpst Ha HEOOBILYIO 10JIF0 MEAMLIIMHCKOTO TypU3Ma B
o0IIeM MOTOKE TYPHCTOB, 3TO HAIpaBICHHE HUMEET pPAJ NPEHMYIIECTB: HU3Kas CE30HHOCTbD,
BBICOKasi NMPUObUIb M OPUEHTHPOBAHHOCTh HA DA3JIUYHbIE BO3PACTHBIE TPYHIBD, — CKa3al
CupueHKo.

B xone ¢popyma sKcniepThl OTMETHIIN YHUKAIBHYIO CUTYAIUIO B CTPaHE, CIIOCOOCTBYIOIIYIO
YBEJIMUEHUIO TypIIOTOKA B PETHUOH. «Jlojutap pacTer, HO JIIOAM BCE PABHO OTABIXAIOT, CTAPAIOTCS
COXPAHHUTh CBOM OTITyCK M TPATAT OOJbINE JCHET BHYTPH CTPaHbD», — ckazay aHanuTuK Ceprei
XutpoB. Ilo ero MHeHMIO, B TeueHHe 2-3 JIeT cuTyauusi OyAeT COAeHCTBOBaTh BHYTPEHHEMY
TypU3My.

Ha ¢opyme sxcniepThl Takke 0OCYIUIN TEMY MEIUIIMHCKUX KJIACTepoB. ANTalCKuil Kpai
CTaJl OHUM U3 NIepBbIX pernoHoB Poccuu, rae B MeauinHe ObIII MPUMEHEH KIACTEPHBINA MOIXOI.
bouin  0ObeMHEHBI HECKOJNBKO JCHCTBYIOIIUX  YUPEKICHHH, TOMOJHEHHbIE HOBBIMH
CTPOSIILIUMHUCS ITPOEKTAMHU.

Bonpiioe BHHMaHHE OBUIO yJIIENEHO HEOOXOIUMOCTH (HOPMHUPOBAHMSA TYpPIPOIYKTA,
BKJIIOUEHHUE TYPOIIEPATOPOB B IPOLIECC Pa3BUTUS MEAULIMHCKOIO Typu3Ma. OTMETHM, UTO BCETO B
npoBeaeHUN (Gopyma OBLIO 3aJeHCTBOBAHO MATh PAa3HBIX IJIOMAAOK AJTaiickoro kpas. B
nporpaMMme OBITH MacTep-KJIacChl, CEKIHMM, Kpyrible cTonbl ¥ Yemmnuonat Cubupckoro
denepanbHOr0 OKpyra mo Mmaccaxy. B pabore Qopyma mpuHHMAaIM y4acTHE SKCIEPTH U3
Mocksbl, HoBocubupcka, bapnayna, Benrpuu, JlatBun n Benukobpuranuu.

O0pasen 3agaHus A1 ayAMPOBaHUs

1. Listen to 3 dialogues at the check-in counter and describe the problems
ticket agents have to handle in each of them. Say in which situation the ticket agent is
most efficient.

2. Listen to four people speaking about different ways of getting around. As
you listen, match each speaker to options a-d.

a) bus b) bicycle ¢) train d) hiking

OO0pa3zen 3aganus 1Mo acnekTy «SA3bIk Meana)
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[

Provide the English equivalents to the following Russian word-combinations

OBIThH OITYCTOIICHHBIM

MpaBsIas MOJIUTUIECKAs MAPTUS
PEJICTaBISITh YTPO3Y

PE3KHI pOCT LIEH

MEXYHAPOJIHOE COOOIIECTBO

Ha TOJISIX CaMMUTA

3200JIa4HbIC TICHBI

MOJIBEPTaThCsl BCEOOIIEMY OCYKICHUIO
coOuparh JEHEKHBIE CPEACTBA

OBITh BAXKHBIM, IICHTPAIBHBIM (BOIIPOCOM)
3aTSHYBIIUICS KOHQIHUKT
MHOTOYHCIICHHBIE )KEPTBBI

OBITh HAYATHIM (MHUITUHPOBAHHBIM)
MOJTyYUTh HAOOJIBIIIEE YHMCIIO MECT Ha BEIOOpAxX
CKMPKCHHBIN IIPUPOIHBIN a3
JIBYCTOPOHHUE TIEPETOBOPHI

e A Al

— = = e e
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2. Read and render the article below.

Tablecross to promote gastronomy tourism and strengthen creation of original food

experiences in Japan

Tablecross Co Ltd, which provides byFood.com, a leading food tourism platform for
inbound travelers to Japan, has announced that it has secured $2.24 million in Series A funding to
expand recruitment, marketing, and system integration development.

The investment was led by Shoku no Mirai No.l Investment Limited Partnership as the
lead investor; with JTB Corporation, Veltra Corporation and PR Times Inc as underwriters. With
this investment, Tablecross has received a cumulative procurement amount of approximately $4.1
million.

The Japanese government has set a goal of increasing the number of inbound tourists to 60
million by 2030, and with the support of its Series A investors, Tablecross has renewed its own
goal to create and refine its high value-added products: original food experiences that attract
travelers from around the world.

“By leveraging the strengths of both companies, such as through sales of "byFood.com"
food experience tours using the JTB network, we hope to help realize a spiritually rich and
sustainable society by providing visitors from various countries with a deep taste of Japanese food
and the diverse cultures unique to each region,” said Goro Kido, president of Global Business Unit
Headquarters at JTB Co Ltd.

Tablecross’s efforts to revitalize inbound tourism in Japan have been recognized by the
2022 UNWTO Global Gastronomy Tourism Startup Competition, where the company won the top
award; and the 2022 World Luxury Travel Awards, where it was selected as the best OTA (Online
Travel Agency) in Japan.

YTBepx/IeHO Ha 3acelaHuM Kadeapbl aHMIUHCKON (uionorun, mpotokoa Ne  oT «_ »
20 1.

3aBenyromuii kageapoit becconosa O.JI.

[IpenonaBarens

KPUTEPMM OUEHNBAHMA MO YJIbHOI'O KOHTPOJIA
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Bun 3amanus KomnuuectBo
0asoB
Integrated test in speaking and writing practice, home reading, 5
grammar and analytical reading
Translation 5
Listening 5
English of printed and online media 5
Bcero 20
7.4.  OOpa3zel coaepkaHus IK3aMEHAIMOHHOTO OHIIeTa
JIoOHEeUKU roCyJapCTBEHHBIM YHUBEPCUTET
@akynbTeT MHOCTPAHHBIX SI3BIKOB
Kadenpa anrnuiickoit punonorun
[Tporpamma Beiciiero oOpa3oBaHus [Iporpamma GakanaBpuara
Hanpasnenne noarotoBku 45.03.02 JIuarsuctuxa

npodmib «Teopust u MEeToAMKA
NpenoaBaHus UHOCTPAHHBIX SA3BIKOB M KYJIBTYP
(aHrnmiickuit 1 HeMeukuii/ppaHIy3CKUI/UCTIAHCKUN SI3BIKH )»

dopma o0yueHus Ounas
CemecTtp 5
VYyeOHast JUCIUIUIMHA IIpakTrueckuil Kypc nepBoro

HWHOCTPAHHOTO A3bIKa

BUJIET Ne _1_
1. Do writing on the given communicative situation.
2. Translate the publicistic text from Russian into English.
3. Read and translate the belles-lettres text. Summarise its factual information.

Formulate the conceptual information as you see it. Carry out linguo-stylistic analysis of the text
following the principles of poetic structure cohesion.

4. Translate three sentences making use of the appropriate articles and explaining their
functions.

5. Define the type of two sentences from the point of view of their communicative
value and structure. State the type of the subject and the predicate in them.

6. Listen to an audio item and do the tasks.

7. Make up a dialogue with your partner on the topic suggested.

YTBepxk/IeHO Ha 3aceaHuy Kadeaphl aHTIIHMICKON (PHII0IOTHH
ITporokon Ne  oT* 7 20 roma

OO0pa3ubl Tem AJ1s1 MUCbMA
Write an essay (180-200 words) on one of the following topics:

1. What’s the greatest benefit of travelling to other countries?
2. Travelling by train: the implications of railway travel for leisure purposes.
3. Learning English is one of the most crucial ways to help people understand each

other during travelling.
Oo0pa3sen cTaTbu 1J15 IEPeBOAA

Cnpoc Ha BUpTYaabHbIe myTemecTBUs B Sinonnn Boipoc Ha 50%
Snonckas komnanus First Airlines 3annuMaercst mytemecTBUsIMH ¢ moMoInbio VR (virtual
reality). C Hauana roga cupoc Ha HUX BbIpoc Ha 50%.



32

KapanTuH XOTh M OTpaHHYHI BeCb MUpP B CBOOOJE NMEPEIBMXKEHUS, HO HE JIMIINWI €ro
KEJIaHUs ATO AeNaTh. SINOHIIBI yXKe J1Ba roJja UMEIOT BO3MOXHOCTb ITyTELIECTBOBATH 110 MUPY, HE
IOKUJAsl CTpaHy, a C HAyajJoM KapaHTHHA CIPOC Ha Takue IyTeuiecTBus Bblpoc Ha 50%,
coobmaer Reuters.

Kommnanus First Airlines npeanaraer ocyiiecTBuTh BUpTyanbHble Typsl B [lapux, Hbro-
IZopK, Pum, ®nopennuro, XenbcuHku, Ha ['aBaiin.

"V Hac ecTh KIMEHTHI, KOTOPbIE OOBIYHO €34T Ha ['aBaiim KaxIblif TOH, U OHU MOTYT
UCTIBITaTh YTO-TO U3 ITOTO 37eCh", - cKa3asl IPe3UeHT KOMITaHUU XUpoaku A63.

Panee oH roBOpHII, 4TO KOMIIAHUS HAJICETCS, YTO ITOT OTBIT OYAET MOJIE3EH MOKUIIBIM HWIIN
MEHEE CIIOCOOHBIM TOCTSIM, JUI KOTOPBIX JallbHHE MEKIYHApOJIHBIC MEpeNeThl MPAKTUYECKH
HEBO3MO>KHBI.

BBIMISIIUT 3TO MAGHTHYHO OOBIYHOM TMOE3]KEe: MACCAXKUP MPOXOAMT PETUCTPALHMIO B
a’pornopTe, MoJIy4aeT JOKYMEHTHl U CaJUTCsl B UMUTHPOBAHHBIN CaJIOH CaMOJeTa MEPBOro WU
OusHec-Kknacca. Jlanee eMy nNpoBOAAT HHCTPYKTAX, OH MOJIYYaeT MEPBOKIACCHOE 00CTYKHUBaHNUE
OT MepcoHasa, a 332 OKHOM OH BHJUT IpOIUIbIBaromue o0naka. Jlanee eMy npoBOJsST ABYX4aCOBYIO
HKCKYPCHUIO BBIOPAaHHBIM TOPOJIOM.

BaxkHo, 4TO KOMIaHMsI IPEIOCTaBISAET BO3MOXKHOCThH "MyTEIIECTBOBATH BO BPEMEHU',
mocemias ropoja pasHbIX »d3M0X. Bo Bpems 'myremecTBus', KIWEHTaM Ipeajaraercs
YeThIpeXpa3oBoe MUTAHUE U3 OO "MECTHON" KYXHH.

Kpynueitmas aBuakommnanus crpansl, ANA Holdings, coo0mmuia, 4To B MIOHE KOJTHYECTBO
peiicoB B 3apyOekKHBIE CTpaHBI Ha €e caMoJieTax ymano Ha 96%. MexyHapoaHas acCOIHaIus
BO3QYIIHOTO  TpPaHCIOpTa B  MPOLIIJIOM  MECAlle  CIPOTHO3UpOBaja, YTO  OTpacib
CMOET BOCCTAHOBUTHCS TOJBKO K 2024 roxy.

Oﬁpa:seu XYAOKECTBCHHOI0 TEKCTA AJIfl IMHIBOCTHJIMCTHYECCKOI'0 aHAa/Iu3a

The Adventures of Tom Sawyer by Mark Twain

While Tom was eating his supper, and stealing sugar as opportunity offered, Aunt Polly
asked him questions that were full of guile, and very deep—for she wanted to trap him into
damaging revealments. Like many other simple-hearted souls, it was her pet vanity to believe she
was endowed with a talent for dark and mysterious diplomacy, and she loved to contemplate her
most transparent devices as marvels of low cunning. Said she:

“Tom, it was middling warm in school, warn’t it?”

“Yes’'m.”

“Powerful warm, warn’t it?”

“Yes’'m.”

“Didn’t you want to go in a-swimming, Tom?”

A bit of a scare shot through Tom—a touch of uncomfortable suspicion. He searched Aunt
Polly’s face, but it told him nothing. So he said:

“No’m—well, not very much.”

The old lady reached out her hand and felt Tom’s shirt, and said:

“But you ain’t too warm now, though.” And it flattered her to reflect that she had
discovered that the shirt was dry without anybody knowing that that was what she had in her mind.
But in spite of her, Tom knew where the wind lay, now. So he forestalled what might be the next
move:

“Some of us pumped on our heads—mine’s damp yet. See?”

Aunt Polly was vexed to think she had overlooked that bit of circumstantial evidence, and
missed a trick. Then she had a new inspiration:

“Tom, you didn’t have to undo your shirt collar where I sewed it, to pump on your head,
did you? Unbutton your jacket!”

The trouble vanished out of Tom’s face. He opened his jacket. His shirt collar was securely
sewed.


https://www.reuters.com/article/us-health-coronavirus-japan-vr-travel/virtually-identical-grounded-japanese-try-foreign-holidays-with-a-difference-idUSKCN258179
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“Bother! Well, go ’long with you. I’d made sure you’d played hookey and been a-
swimming. But I forgive ye, Tom. I reckon you’re a kind of a singed cat, as the saying is—better’n
you look. This time.”

She was half sorry her sagacity had miscarried, and half glad that Tom had stumbled into
obedient conduct for once.

But Sidney said:

“Well, now, if I didn’t think you sewed his collar with white thread, but it’s black.”

“Why, I did sew it with white! Tom!”

But Tom did not wait for the rest. As he went out at the door he said:

“Siddy, I’ll lick you for that.”

In a safe place Tom examined two large needles which were thrust into the lapels of his
jacket, and had thread bound about them—one needle carried white thread and the other black. He
said:

“She’d never noticed if it hadn’t been for Sid. Confound it! sometimes she sews it with
white, and sometimes she sews it with black. I wish to gee-miny she’d stick to one or t’other—I
can’t keep the run of ’em. But I bet you I’ll lam Sid for that. I’ll learn him!”

O0Opa3ubl NpeAIoKeHNH 1JIsl aHAIN3a TPAMMATHYeCKHUX SIBJICHHI

ApTHKJIB:

- bbina no3aHsAsA OCEHb, KOI1a OHU BEPHYJIUCH B JIOHAOH U3 CBOETO 3arOpOAHOIO
7oMa.

- DKCKypCaHThI IPUE3KAIOT CIOa THEM U HOYbIO, CYIIeH U MOPEM.

- 51 mo ommbKe OTHpaBMIIa O MOYTE HE T€ KHUTH.

Cunrakcuc:

- Who told you that?

- The flight is reported to be delayed.

- There was heavy traffic in the neighborhood, so I used the GPS to find a quicker
route, and was able to get there on time.

O0pasen 3agaHus A1 ayMPOBaHUS
1. Listen to the tape and complete the conversation:
Clerk: Good afternoon. Where are you ... today?
Passenger: I’'m flying to Stockholm.
C: May I see your ..., please?
P: Yes. Here you are...Do you need to see my ...?
C: No, [ don’t. Unfortunately, your ... has been ... . [t’s now ... to ... at 6pm.
P: Oh, well. That’s not too bad.
C: I’'m sorry for the inconvenience.
P: That’s OK.
C: Are you ... any bags today?
P: Yes, I have one bag to check and one to ... .
C: Have you left your bags ... at any time?
P: No, I’ve always had my bags with me.
C: OK. That’s good. ...Right now, you have a... . Would you prefera ... oran...?
P: An ..., please.
C: OK. Here’s anew ... and your ...
P: Thanks.
C: Go through ... and your ... to Stockholm will depart from ... B25. The flight ... at 5.30.
P: ... B25... OK. Thank you.

2. You are going to listen to four short conversations in which people talk about
films. Listen and match two of these sentences with each conversation. Two sentences aren’t
true for any conversation.
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The film had a happy ending.

A speaker apologises for something.

The film wasn’t in English.

A speaker is persuaded to do something.

One of the speakers cried during the film.

One speaker accuses another speaker of something.

The film was violent.

A speaker got into an argument with someone in the cinema.
The speakers agree the film was incredible.

0.  One of the speakers is thinking of going to see a blockbuster.

SO0 Nh WD~

3. Listen to the tape and answer the following questions:
1. What does interactive television entail?
a) More people having Internet access
b) Superior television services
¢) Improved web browsing
d) A larger number of operators
2. Inseveral years’ time it is likely that
a) The Internet will be a mass medium
b) Interactive TV will be widely adopted
¢) Conventional television will be phased out
d) Every home worldwide will be online
3. The growth of interactive TV may
a) Be slower in the UK than in the US
b) Lead to people buying more
¢) Overtake the growth of the PC Internet
d) Not live up to expectations
4. What are the drawbacks to interactive TV?
a) Image quality is not as good as on a PC
b) There is a huge amount of advertising
¢) You can only download information
d) There are no news programmes
5. What does the future hold for interactive TV?
a) Itis doomed to failure
b) Itis too soon to say
c) It seems to promise confusion
d) It may be too young to attract customers
OO0pa3ubl TeM AJ151 AUAJIOTOB
- Booking a cruise holiday and choosing a cabin.
- Discussing some driving violations with a road inspector.
- Cinema: its role and impact on modern society.
- English as a language of international communication.
- Doping control and high performance in the sport of records.

KPUTEPNN OUEHNBAHIA SK3AMEHAILIMOHHOI'O 3AJJAHUA

Howmep 3ananus KonmuecTtBo 6amnoB
1 5
2 5
3 5
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4 5

5

6 5

7 10
Bcero 40

B cnyuae Benenus yueOHOro mpoliecca ¢ HCIOJIB30BAaHHEM DJICKTPOHHOTO OOyYeHUS U
JTVCTAHIIMOHHBIX 00pa30BaTENbHBIX TEXHOJOTHHA, COJEpKaHue OWieTa MOMKET OTIHYAThCS OT
MIPUBEAECHHOTO.

8. PACITPEJEJIEHUE BAJIJIOB, KOTOPBIE ITOJIVHAIOT OBYUYAIOUIMECA

OO0mas oreHka 3HaHUIM 00ydalOUIMXCS MO TUCHMIUIMHE HpoBoauTcs mo 100-0anmpHON
IIKaJIe UCXO/S U3 MaKCUMyMa, IIPUBEICHHOTO B TAOINIIE HUXKE.

Opranu3annoHHO-y4eOHass paboTa B ayJUTOPUU OLIGHUBACTCA HAa OCHOBE TaKHX
KPUTEPHEB KaK IMOCENIAeMOCTh 3aHATHH, CBOEBPEMEHHOE U KaueCTBEHHOE BBINOJIHEHHE
JOMAIIHUX 33/JaHUH, aKTUBHOCTh BO BpeMs NpPOBEIEHHs MPAKTUYECKUX 3aHATUH (ydacTue B
00CYX/IeHUH TEKYILEro 1 MPOIeHHOr0 MaTepHala, BHIIOJIHEHUE 3aJaHUH U T.11.).

CamocrosaTenbHass paboTa OICHMBAETCS HAa OCHOBE IPEJOCTABICHHBIX Ha IPOBEPKY
BBIMIOJIHEHHBIX JIOMAITHUX, HWHAWBUAYAIbHBIX 3aJaHUi C YYETOM CBOEBPEMEHHOCTH UX
MPEOCTABICHUS U COOTBETCTBUS TPEOOBAHUSIM K UX BBITIOJIHEHUIO.

KonndecTBo 6amioB 3a KOHTPOJbHYIO pabOTy BBIYHCISETCA Kak cymMMa 0ajloB 3a Bce
BXoJsIue B e€ cocTaB 3afaHus. Kaxpoe 3agaHue OICHMBAETCS UCXOMAS M3 MaKCHMAaJbHO
BO3MOKHOT'O KOJIMYEeCTBAa OaUIOB C YYETOM MPaBWJILHOCTU BBIOJHEHHS 3aaHHs, IMOJHOTHI
MIPUBOAUMBIX 0OOCHOBAHUIA.

[To pe3ynpTatam paboThl B ceMecTpe oOyuaromuiicsi, HaOpaBumii He MeHee 60 GaioB,
UMEeT MpaBO MOJNYYUTh OLEHKY. Te, KTO MpeTeHaAyeT Ha 0ojee BBICOKMHA Oalll, MPOXOIST
IPOMEXYTOUHYIO aTTecTalnuio. MakcuMaabHOE KOJMYECTBO OaljioB Ha MPOMEKYTOUYHOM
arrectanuu — 100. Ob1iee KoIM4ecTBO OAJUIOB 32 CEMECTpP BBIUUCISAETCS KaK MakCHUMaJbHAs U3
MIOJTYYCHHBIX 32 CEMECTP U Ha POMEXKYTOYHON aTTECTAIIH U BHICTABIISIETCS COTTIACHO IPUHATOMY

MOPAIKY.

8.1. Cewmectp 5

MakcumansHoe
Howmepa pasznenos Bunsl pabot KOJINYECTBO
0aymioB
Bce conepxarenbubie Moayau | OpraHu3almoHHO-yueOHas paboTa B 20
B paMKax acCricKTOB ayJIuTOpUH
«'pammarukay, «[loMalHee | CamocTosSTEIbHAS pabora 15
YTCHHUEY,  AHATUTHIECKOE Vi mBHIyanpHas pabota 5
yTeHue», «lIpakTuka ycTHOU 1
MUCBMEHHOM pedny, «S3bIK | MoysipHas KOHTPONbHAS padoTa 20
MeHa»
NTOI'O 60
DK3aMeH 40
OOuwmii uTor 3a cemecTp 100




8.2. Cewmectp 6
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MakcumansHoe
Howmepa pasznenos Bunsl pabot KOJINYECTBO
0amioB
Bce conepxarenbubie Moaynu | OpraHn3almoHHO-yueOHas paboTa B 20
B PaMKax acIIeKTOB ayIUTOPUU
«'pammarukay, «[loMalHee | CamocTOSTEIbHAS pabora 15
YTCHUEY,  AHATUTHIECKOE Vi mBHIyabHas paboTa 5
yTeHue», «IIpakTuka ycTHOU 1
MMCBMEHHOH pedny, «S3bIK | MoryibHas KOHTPONbHAS padoTa 20
Mera»
NTOI'O 60
DK3aMeH 40
OOuwmii uTor 3a cemecTp 100

CoOTBETCTBUE OAIIOB OLIEHKE

Orenka 1o nATHOaUILHOM HIKaIEe
KoanuectBo 6annos >
s 100 ECTS | DOx3amen, nuddepeHunpoBaHHbII 3auer
3a4eT

90-100 A OTJIMYHO 3a4TEHO
80-89 B 3a4TCHO
75-79 C xoporto 3a4TEHO
70-74 D 3a4TCHO
60-69 E yIOBJIETBOPUTEIILHO SaTeNo
35-59 FX HE 3a4YTEHO

034 B HEYIOBJIETBOPUTEIHHO e 3a9TOHO

Kpurepun onieHnBaHus ypOBHS 3HAHUN CTYJIEHTOB
1o qucuuiuivie «lIpakTnyeckuil Kypc NepBOro HHOCTPAHHOIO SI3bIKA»

Onenka mo 100- | Onenka 1o

Orenka o 5-

OaJIbHOM IIKajie W | IIKaje OasbHOU TpeboBaHUs K OIICHUBAHUIO
YPOBEHB ECTS [IKaJIe

90-100 A 5 UYTEHUE

BBICOKUI1 Urenue Oersoe, B COOTBETCTBHH C JOHETUIECKUMHU
YPOBEHb 1 0p(HOdMUUECKUMH HOPMaMH aHTJIMHCKOTO A3bIKA,

MHTOHAIL[UOHHO [IPaBUIBHO oopmieHo,
XapaKTEpU3yeTCs JIOTUYHBIM JlelICHUEM
MIpEIOKEHNN Ha CHHTarMal.

I'OBOPEHUE

3K3aMeHy€MBIfI CBO60I[HO n3jara€t MbBICIIM Ha
AHTJIMICKOM S3BIKC, O6Hapy)KI/IBa$I BJIaACHUC
pCUYCBbIMHU U A3BIKOBBIMM HOPMAMU B IIOJIHOM

o0beme, COOTBETCTBYIOLIEM nporpamMe.
PackpriBast CYTh BOIIpOCA, CTYJICHT
JIEMOHCTPUPYET OTJINYHOE BJIaJICHHE

MNPAKTUYCCKUM MATCPUAJIOM; BBICOKYIO CTCIICHDL
CBA3HOCTH n JJOTUYHOCTHU B PacCKpbITUN
onpe;[eneHHoﬁ TCMbI, ACMOHCTPUPYCT HAaBBIKU
ApryMmMmeHTalilui MU  TBOPYCCKOI'0  OTCTAWBAHUSA
COOCTBEHHOM MBICJIU, UCTTIOJIB3YCT Y6€I[I/ITCHI>HBIC n
YMCCTHBIC SI3bIKOBBIC (baKTBI U IpUMCEPLIL, BAACTCA B
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pacmpocTpaHeHHbIE CpaBHEHHS M 0000mIeHus,
KOTOpbIe TIOATBEPKAAIOT CBOOOTHOE BIaICHHE
MaTepHajoM, TMEPeKII0YaeTCss  CIOHTaHHO OT
MOJATOTOBJIICHHON pe4d W pPa3BUBACT MHTEPECHBIC
TEMBI, TIOKa3bIBasi OErJ0CTh U HETIPHHYKACHHOCTD
BBICKa3bIBaHMSI.
CryneHt 6e3 MOMOIIM 3K3aMEHATOpa MOJHOCTHIO
CaMOCTOSITEIBHO OTBEYAaeT Ha IIOCTABICHHBIN
BOIIPOC, UCIIOJNB3YSI P TOM aIeKBaTHBIC PEUEBEIC
000pOTHl (IPaMOTHO PACKPBIBACT OMpEAETICHHBIN
BOIIPOC, yMEET YTOYHUTH MPEACTABIAEMYIO
WHPOpPMAIMIO, MOXET JaThb TMOSCHEHUS H
nepedppazupoBatb  uHpopmanmoo).  CryneHt
MOHATHO M OOCTOSATENBHO M3JIaraeT CJIOXKHBIE
TeMBbl, OOBEAMHSAET B E€AWHOE LENI0e COCTaBHBIE
YacTH, pa3BUBAET OTACIbHBIC TIOJI0KECHUS U eNaeT
COOTBETCTBYIOIINE BBHIBOJBI.
OTBeT 1aH B aKaZeMUYEeCKOM CTHJIE.

I[MMCBbMO
Tema MOJTHOCTBIO PACKPBITA, MBICIH H3JIAraroTCs
JIOTHYHO M TIOCJENOBATENbHO C HCIOJIB30BAHUEM
a/IeKBaTHBIX CBS3YIOIIUX KOHCTpyKUuid. CTyIoeHT
JEMOHCTPUPYET BBICOKHE HAaBBIKM MHCbMa B

npenenax JHaTa3oHa COIMANIBHBIX,
aKaJeMUYECKHX M OOIICKYJBTYPHBIX TEeM U
npobieM.

Nmeetcs CMBICIIOBAs " CTPYKTypHast

3aBEpIICHHOCTh. VICconb3yeTcss S3BbIKOBOM CTHIIb,
COOTBETCTBYIOIIMI IpearonaraeMoMy aapecary.
Hcnonp3yloTcst JeKcMka © = TpaMMaTHYECKHE
KOHCTPYKIMH,  XapaKTepU3yIollue  BiaJcHHE
S3BIKOM Ha MPOABHHYTOM M NPO(ecCHOHATHLHOM
YpOBHE, OTCYTCTBYIOT TIpYyOble JIEKCHYECKHE U
rpaMMaTHYECKUEe  OIIMOKM, IyHKTYallMOHHBIC
OMOKK U / WK OIIMOKH B IpaBonucaHuu. PaBHO
yaensieTcsi BHUMaHHE BCEM acleKTaM TeMBl,
MPEICTaBICHBl apryMEHTHl M TOAJEPKUBAOLIAs
nHpOpMaLus, aHAJM3UPYIOTCS u
MOJBITOXKHUBAIOTCS  Pa3Hble  TOYKH  3PEHUSL.
Jocturaercs HEOOXOOMMOE BO3JCHCTBHE Ha
LEJIEBOTO YATATEIA.
IMEPEBOJ

KomMMmyHHKaTUBHBIE ¥ TIEpeBOAYECKHE 3aayd
peanu3oBaHbl  MOMHOCTBIO.  CoOBEpIIEHBI  BCe
HEOOXOIUMEBIE TEpeBOIUYECKUE TpaHCHOpPMALIUU.
[lepeBof 3ByUNT €CTECTBEHHO.

[epeBogueckue HaBBIKH MIPOSIBIICHBI B
JOCTaTOYHOM  Mepe. AJEKBaTHO  MepeAaHsbl
(YHKIMOHAIBHO-CTUINCTHYECKHE  0COOEHHOCTH
Tekcta. [lpaBunbHO — mepemaHa  CTPYKTypa
NPEIJIOKEHNUST C TOYKH 3PEHUS TUHAMHUYECKOTO
cuHTakcuca (Tema-pema). Co4eTaeMoCTb CIIOB,
XapakTepHas Ui nepeBoasuiero sieika (I15), He
HapymaeTcsi. 3HAa4YeHUS CJIOB B  KOHTEKCTE
MPaBUJIBHO TIOHSTHI U JUIA HUX HailleHBl yAauHble
oKBUBaJIEHTH. Ilpm mepeBoge MOryT  OBITBH
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JomyuieHsl 1-2 HemowyeTa WM caelaHel  1-2
HETpyObIe PeUYEeBBIC OINOKH.

AHAJIN3 TEKCTA
AJleKBaTHBIA  JIMHTBOCTHWJIMCTHYCCKHI  aHaIW3
TEKCTa, JIOTUYHOCTh, APrYMEHTHPOBAHHOCTH
BBIBOJIOB, MOATBEPKICHUE BBIBOJOB MpUMEpaMu
U3  TCEKCTa. AJIeKBaTHOC  HCIIOJIB30BaHUE
KOMMYHUKATUBHOTO HAMEPEHHUsI, JIOTUYHOCTD,

COACPIKATCIBHOCTD, YCTKOCTD, CBA3HOCTD,
CMBICJIOBAd MW CTPYKTypHasi 3aBCPUHICHHOCTD,
COOTBCTCTBHC SI3BIKOBOM HOpMC,

BBIPA3UTEIBHOCTh W COOJIOICHUE €CTECTBEHHOTO
TEeMIIa TOBOPCHHS.

AYJINUPOBAHUE
KonuuecTBO MpaBWIBLHBIX OTBETOB HA TECTOBKIC
3aJlaHns cocTaBisieT 34-36.

80-89 B 4 UTEHUE
I[OQTATO‘-I— UreHue Oernoe, B COOTBETCTBUU C (POHETHICCKUMU
HBIM YPOBEHbD 1 0p(HOIMUUECKUMH HOPMaMH aHTJIMHCKOTO A3bIKA,

JOIYCKAIOTCS HETOYHOCTH B HWHTOHAIIHOHHOM
o(hOpMJICHUH | / WU ACICHUU MPEAJIOKEHHH Ha
CHHTarMbl.
'OBOPEHUE
CTyzmeHT crnoco0eH K JUIMTEIbHBIM CIIOHTAHHBIM
BBICKa3bIBAHUSIM B COOTBETCTBUH C TPHHIMIIAMU
pa3roBOpHOI peum; wu30eraeT WIHM  00XOIUT
TPpyIHBIE MeCTa NPAKTUYECKH HE3aMETHO JUIs
sk3ameHaropa. OTBET CBUACTEIBCTBYET 00 YMEHHH
MOCJICIOBATETIbHO W apryMEHTHPOBAHO H3JIaraTh
MBICITH, Je7laTh ~ HEOOXOIWMBIC  BBIBOIBI U
0000menusa. Peub oTnmuaercs paszHooOpasueM
SI3BIKOBBIX CPEACTB M TOYHOCTBIO X YIOTPEOICHHS
B CHTYAIHsX npodeccnoHamTbHOTO u
MOBCETHEBHOTO oOmmIeHuss. OIHAKO JIOMyHICHBI
MOTPELTHOCTH, HECKOJIBKO pPEYEBBIX  OIIHOOK.
CTyeHT JeMOHCTpUpPYeT CBOOOIHOE BIIAJICHHE
JCKCUYECKMM  MaTepuajioM, TPOHICHHBIM B
TCUCHHE CEMECTpa IO BCEM acIleKTaM  s3bIKa.
CTy#eHT B LEIOM TMOHATHO W OOCTOSTEIHHO
U3JIaracT CIIOXKHBIC TeMbl, OOBEIMHICT B €IHHOE
[[eJI0€ COCTABHBIC YAaCTH, Pa3BHBACT OT/CIbHBIC
TIOJIO’KCHUS U JIeNaeT, B 00IIEM, BHATHBIC BBIBOJIBL.
[MMCBMO

TeMa MOTHOCTBIO PACKPBITA, MBICIH W3JIararTcs
JIOTUYHO W TOCJICAOBATENIFHO C UCIOJIb30BaHUEM
aJICKBaTHBIX CBS3YIOIIMX KOHCTpyKuumii. Mmeercs
4yeTKass BHYTPCHHsSI CTpykTypa. Mcmonb3yercs
SI3BIKOBOM CTHUIIB, COOTBETCTBYIOILUI
npeanonaraeMomy  aapecatry.  Mcmomib3yroTcs
JeKCMKa W TPaMMaTHYeCKUE  KOHCTPYKIIUH,
XapakTepu3yIoIlUe  BIAJCHHE  SI3BIKOM  Ha
NPOJBHHYTOM M TPO(ECCHOHATBHOM ypOBHE.
Jlomyckaercst HECKOJIBKO JICKCUYECKHX,
rpaMMaTUYECKHX, MYHKTYallMOHHBIX OIIUOOK U /
Wi omMOOK B TpaBonmcaHuu. Jlocturaercs
HEo0X0IMMOE BO3ICHCTBUE Ha LIEJICBOTO YUTATEIIS.
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IMEPEBOJ

KoMMyHHKaTUBHEIE 3a7jaud pealin30BaHbl, HO
TEKCT MPOU3BOUT BIICYATIICHHE HEECTECTBEHHOTO
JUTS TIEPEBOJIAIIETO s3bIKa. He Bce mepeBoaueckue
Tparchopmanun COBEPIIICHEI MPaBIILHO.
[lepeBogueckne HaBBIKM HE TIPOSIBICHH B
JOCTaTOYHOU Mepe. J[oCTaTOUHO CBSA3HBIA TEKCT,
BOCHPHUSATUE KOTOPOTO MOXKET OBITh 3aTPYJHCHO B
OTICNBHBIX  CIyYasX  U3-33  HEMPaBHIEHO
BBIOPAaHHOTO 3KBUBAJICHTA, HAPYIICHHUS 3aKOHOB
couetaemoct cioB [ wmm  ommbouHOTrO
MMOHMMAaHUSI OTACIBHBIX JJIEMEHTOB HWCXOJHOTO
tekctra (MT). Ecte  oTaensHBIE  Cllydan
HECOOTBETCTBHSA TeMa-peMaTHUIECKOM
opranm3anuu npemnoxenuss B UT u mepeBoe.
OYHKIIMOHATLHO-CTUIINCTUYECKAE  OCOOCHHOCTH
TEKCTa B OCHOBHOM TIEpE/IaHBbI.

[lepeBos caenaH yBepeHHO B TEMIIE HOPMAIIbHOM
pedun ¢ COONIIOJIEHUEM JIUTEPATypHBIX HOPM.
Honyckaercss He Oojee JBYX CyMMapHBIX
OomIM0OK, B T.4. He 0OoJiee OMHON CMBICIOBOMH

OIIINOKH.

AHAJIN3 TEKCTA
AJleKBaTHBIA  JIMHTBOCTWJIMCTHYCCKHI  aHaIW3
TEKCTA. HomyckaroTcst HETOYHOCTH B

apryMCHTHUPOBAaHUM W B TIPUMEpax M3 TEKCTa.
AJIeKBaTHOE HCIIOJIb30BaHUE KOMMYHHUKATHBHOTO
HaMEpPEHUs, JIOTUYHOCTh, COACPKATCIHHOCTD,
YETKOCTh, CBSI3HOCTh, CMBICIIOBAst U CTPYKTYpPHAs
3aBEpIICHHOCTh, COOTBETCTBUE SA3BIKOBOW HOPME,
BBIPA3UTEIBHOCTh W COOJIOJCHUE €CTECTBEHHOTO
TEeMIIa TOBOPCHHS.

AYJINUPOBAHUE
KonuuecTBO MpaBUIILHBIX OTBETOB Ha TECTOBBIC
3amanus coctabiseT 30-33.

75-79 C 4 UTEHUE
I[OQTATO‘-I— Temm YTCHHUS 3aMEIJICHHEBIH, eCThb
HbIM YPOBEHbD HE3HAYUTEIIbHbBIE OTKIIOHEHUS OT JOHETUIECKUX H

oppO’IIMYECKUX HOPM AaHTJIMICKOTO sI3bIKa, HE
BIMAIOIIME Ha Tepeiady oOOIIEro  cmbicia
COJIEPKUMOTO TeKcTa. JlomycKaroTcst HETOYHOCTH B
WHTOHALIMOHHOM O(OPMJICHUH W / WIH JIeICHUH
MIpEIOKEHNN Ha CHHTarMel.
I'OBOPEHUE

CTyZneHT B IIEIOM CIIPaBJIAETCA C PACKPBITUEM
MIOCTABJIEHHOTO BONPOCA, OJHAKO HCIBITHIBAET
TPYAHOCTH B YMEHHH JOHECTH WH(POPMAIHUIO 0
JK3aMeHaTopa. Pedb cTyneHTa He OTIMYaeTCs
pasHooOpa3ueM JIEKCHYECKHX U TPaMMaTHYECKHX
KoHcTpykuuii. HabGop Jekcuku  orpaHuueH,
KOTOpasi HE TOJIHOCTBIO COOTBETCTBYET YPOBHIO.
He Bcerma TouHblil BBIOOp CPEACTB JIOTHYECKOM
CBS3H.

OtcyTcTBYIOT MOBTOpHI. OJHAKO [IOMYyCKaeT N0
Tpex OmHOOK B TpPaMMaTHYECKOM MOCTPOCHUHU
NPEIJIOKEHUN WM 10 TPEX JIGKCHYECKUX OMIMOOK
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(He IPETATCTBYIOT HOHUMAIO), OJHAKO C TIOMOIIBIO
HaBOSIIMX  BONPOCOB  TNpernojaBaTenss B
COCTOSTHIH UX UCIIPABUTE.
I[MMCBbMO

Tema B OCHOBHOM PaCKpBITa, MBICIN H3JIAraloTCs
JIOTHYHO M TIOCJENOBATENBHO C HCIOJIb30BAHUEM
a/IeKBaTHBIX CBSI3YIOIIUX KOHCTPYKIIHH.
Ucnonb3yercss ~ HEIOCTaTOYHOE  KOJIHYECTBO
JEKCUKH ¥ TPaMMAaTHYECKUX KOHCTPYKLUH,
XapakTepU3yIOIIMX  BIaJCHHE  S3BIKOM  Ha
NPOABUHYTOM H TNPO(ECCHOHAIBHOM YPOBHE.
Nmerotrcs  nexcudeckue (o  mBYXx) u
rpaMMaTH4YeCcKue (mo JBYX) omuoKHy,
MYHKTyallMOHHBIE OIIMOKH ¥ / WM OMNOKH B
npaBonucanuu (He Oonee Tpex). Jocturaercs
HEo0X0IUMOE BO3/ICHCTBYE HA IETICBOTO YATATEIS.

MTEPEBOJT
KOMMYHI/IKaTI/IBHBIG 3ada4uu pCaJ'II/ISOBaHI:I HC B
HOHHOfI Mepe. I’IaCTB nep €BOJUYCCKUX

Tpanchopmanuit COBEpIIICHA HEIPABIWILHO.
[lepeBoaueckre HaBBIKH TIPOSBICHBI HE B TTOJHOMN
Mepe. B 1menoM TEKCT CBS3HBIA, OJHAKO, B
HEKOTOPBIX CIIydasx BOCIPUSATHE 3aTPYAHCHO W3-
32 HEKOPPEKTHOTO BBLIOPAHHOTO JKBUBAJICHTA,
HapyIICHUs 3aKOHOB coderaeMocTH ciioB [15 mmm
OIIMOOYHOIO MOHUMAHUS OTACIBLHBIX JJIEMEHTOB
ucxonnoro tekcra (MT). Ecte wacteie cinyyan
HECOOTBETCTBUS TeMa-peMaTHUICCKOM
opranmzanuu npemnoxenuss B UT u mepeBoje.
OYHKIIMOHATTLHO-CTUIINCTUYECKAE  OCOOCHHOCTH
TEKCTa NepeaHbl He B TIOJTHOU Mepe.
Jomyckaercs He OoJiee SATH CyMMapHBIX OITHOOK,
B T.4. He 0oJiee O HOI CMEICIIOBOM OLINOKH.
AHAJIN3 TEKCTA
JIMHIBOCTHIIMCTUYECKUH aHAIU3 TEKCTAa B IIEJIOM
ajekBaTHBIN.  JlOmMycKalTCS  HETOYHOCTH B
apryMEHTUPOBAHUM U B MPUMEpPax U3 TEKCTa (10
JIBYX), €CTh HE3HAYUTEJIbHBIC OTKIIOHCHUS B
JIOTUKE W CBSI3HOCTU W3NOXeHws. Jlomyckarorcs
SI3BIKOBBIC TOTPEIIHOCTU (10 ABYX). AJEKBaTHOE
WCIONIb30BaHNE KOMMYHHKATHBHOTO HaMEpPEHUS,
COJIEPIKATEILHOCTh, CMBICIIOBasS W CTPYKTYpHas
3aBEpIICHHOCTD, BRIPA3UTEIHHOCTh U COOJTFOICHUE
€CTECTBEHHOTO TEMIIa TOBOPCHUSI.
AYJINUPOBAHUE
KonuuecTBO MpaBUILHBIX OTBETOB Ha TECTOBBIC
3aJIaHNs COCTaBIsIEeT 26-29.

70-74 D 3 UYTEHUE

YIAOBJIETBO- Temr uTeHns 3aMEJICHHBIH, €CTh (POHETHYECKHE U
PUTEJIbHBIN opdposnmyeckue (He OonbIIE TpeX) OIIMOKH.
YPOBEHb JonyckaloTcs  OmMOKM B~ MHTOHALMOHHOM

oopmiieHUN W / WM JCICHUH MPEIOKCHUN Ha
CUHTarMbl (He OOJIbIIE TPEX).

IT'OBOPEHUE
CTyEeHT WUCHBITBIBAET  CEPHE3HBIC S3BIKOBHIC
POOJIEMBI IPU OTBETE Ha MOCTABJICHHBIN BOPOC U




41

Hy)XJaeTcd B IIOMOIIM DJK3aMeHaTopa Uil €ro
BBIMOJIHEHUS. Pedb cTyieHTa 0JHOOO0pa3Ha C TOUKH
3peHusl  JIEKCMUECKHX W TI'PaMMaTHYECKHX
KOHCTpyKIui.  [IpUCYTCTBYIOT = TOBTOpPHI B
packpbiTi  TeMbl. CTyIeHT HE IOKa3bIBaeT
CBOOOZHOTO BJIQJCHUS JIEKCHYECKUM MaTEpUaAJIOM,
MPOMACHHBIM B TEYEHHUE CEMECTpa IO BCEM
acreKTaM A3bIKa.

I[MNCBbMO
Tema HexocTaTOYHO MONHO packpbiTa. Hapymiena
JIOTHUKA U3JI0KCHUS MBICTIEH. Nmerorcs

HCTOYHOCTH B HCIIOJIBb30BaHNN CBA3YIOIIUX
KOHCTPYKHHﬁ. He BCCTAa MPOCIICIKUBACTCA UCTKAA

BHYTPEHHSISI  CTPYKTypa. Hcnonezyered
HeOONBIIOE  TPUCYTCTBUE JCKCHUKH |
rpaMMaTHYECKIX KOHCTPYKIIUH,

XapaKkTepu3yIIUX  BIAJCHHE  S3BIKOM  Ha
MPOJBUHYTOM U Mpo(ecCHOHaTHLHOM YPOBHE,
Ucnonb3yercs SI3BIKOBOM CTHJIb,
COOTBETCTBYIOIIHI MPEIIOIaraéMoOMy aJIpecary.
NmeroTrcss  HETOYHOCTH B TPEJCTABIICHUU
nHpopMmaruu. MIMeroTces Jiekcudeckue (10 Tpex) u
rpaMMaTHYECKHe (mo Tpex) omuoKHy,
MMyHKTYaI[MOHHBIC OIMMOKKW © / WIH OIIUOKU B
npaBomnucanuu (He OoJiee maTu).

IMEPEBOJI
Peann3oBaHbl HE BCE KOMMYHUKATHUBHBIC 3a/1a4
WIM YacTh W3 HHUX pealn30BaHa HEaJICKBaTHO.
[TepeBoaueckue HaBBHIKM HEYCTOWYUBEL. B Tekcte
€CTh TPyObIe TPaMMAaTHYCCKHUE WM JICKCUYCCKHUEC
OIMOKY, MCKAXKAOIIUE CMBICT TPEIOKECHUH (He
oonee 5). CIPyKTypHBII ¥  JIEKCHUYCCKHIA
JTMAIa30Hbl  3aMETHO OTPaHUYCHBI, CBS3HOCTH
Tekcta  HapymieHa.  OTCYTCTBYeT — IONBITKA
nepeaaTh (hYHKITMOHATEHO-CTHIIMCTUICCKHC
0COOEHHOCTH TEKCTA.
[lepeBoq B 1enoM, sBISETCS aACKBATHBIM,
COJICPIKUT bi (o) 5 rpyObIX JICKCUKO-
rpaMMaTHYECKUX OIIMOOK, MOXET COJepkKaTh
OTJICNIBHBIC TYHKTYAI[MOHHBIC OIIUOKYM /WK
OIMOKY B MPABOMACAHUM.

AHAJIN3 TEKCTA
AHanu3 TeKcTa M3JI0KEH He TOTHOCThI0. CTyIeHT
HE MOXET HaWTH TpPUMEpPhl U3  TEKCTa,
MOATBEPKIAIONINE aHANU3 W / WM aJCKBaTHO
OOBSICHHUTH uX. Hapymena JIOTUYHOCTh
W3JIOKEHUS, COACPIKATEIBHOCTh, CMBICIIOBAs |
CTPYKTypHas  3aBEpUICHHOCTh.  JlomycKaroTcs

ommOku  (mo  Tpex). Temm  roBOpeHHUs
3aMeJICHHBII.
AYJIUPOBAHUE

KonuyecTBO mpaBUIBHBIX OTBETOB HA TECTOBBIC
3aJIaHus coCcTaBisIeT 22-25.

60-69 E 3 YTEHUE
YI[OBHETBQ— TeMn uTeHUs  MEMJCHHBIM, 3aTpPyIHAIOIIMA
PUTEJIBHBIN MMOHMMaHUE 00IIET0 CMBICIA COJCPKUMOTO TEKCTa.
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YPOBEHb Ectb ¢onernueckne u opdosnuueckue OMUOKH
(mo TISATH). Homyckarotcst OIMOKHU B
WHTOHALIMOHHOM O(OPMJICHUH W / WIH JIeICHUH
MPEIIOKCHUH Ha CHHTArMBl (10 TISITH).
I'OBOPEHHUE

CTyOeHT UCHBITHIBAET CEpPhE3HBIE  S3BIKOBBIC
poOJeMbl IPU OTBETE Ha TIOCTABIICHHBIN BOIPOC U
HYXJaeTca B TOMOIIM SK3aMeHaTtopa Uil €ro
BBIMOJIHEHUS. Pedb cTyeHTa oqjHo00pa3Ha C TOUKH
3peHHs  JIeKCHYECKHX M IpaMMaTH4ecKuX
KOHCTpYKIMA. [IpUCyTCTBYIOT MHOKECTBEHHBIC
MOBTOPBI B PACKPBITUH TeMbI. M 1en opraHn3oBaHbl
HEJIOTUYHO, HE HCIOJB3YIOTCS CIIOBAa-CBSI3KH H
¢paspl-knume.  CTygeHT  HE  TOKa3bIBaeT
CBOOOZHOTO BJIQJCHUS JIEKCHYECKUM MaTEpUaAJIOM,
NPOMICHHBIM B TEYEHHE CeMecTpa II0 BCEM

acreKkTam SI3BIKA. Peun 3aMEJICHHAs,
IPUCYTCTBYIOT MHOXKECTBEHHBIE IIOBTOPHI.
I[MNCbMO

Tema  packpblTa MoOBepxHOCTHO. Mmerorcs
HETOYHOCTH B  HCIOJB30BAaHUHM  CBS3YIOIINX
KOHCTpYyKIui. Mcnonb3yercs SI3bIKOBOM CTUIIb,
COOTBETCTBYIOIIMI IpearonaraeMoMy aapecary.
ApryMeHTBl H COINyTCTByIomass HHGpOpMaLus
HETOYHBIE U HEMOCJIeNOBaTeNbHBl. MMeroTcs
noBTOphL. MMeroTcsi Jekcuueckue (OO0 TSITH) |
rpaMMaTHYECKHe (mo TISITH) omuoKHy,
MYHKTyallMOHHBIE OIIMOKH ¥ / WM OMHUOKH B
npaBomnucanuu (He OoJiee ceMu).

IMEPEBOJ
KomMmyHHKaTHBHBIE 3aJaud  HE pealn30BaHbI.
IlepeBon  mpencramBisieT  cO0OW  YaCTUYHO
OeccMBICTIEHHBIH TeKcT. OTCYTCTBYIOT HaBBIKU
paboThI co cnoBapéM (HeyMeHHUE BHIOpPAaTh HYKHOE
[0 KOHTEKCTy cioBo). I[lepeBogueckne HaBBIKH
MPaKTUYECKH OTCYTCTBYIOT. VICXOAHBIH TEKCT
CTYACHTOM He mOHAT. HempaBunpHO mnepenana
CTPYKTypa mpemiokeHuil. bonpimoe komnuecTBo
IpyOBIX  JEKCHKO-TPaMMaTU4YeCKUX  OIIMOOK,
HapyLeHHs COYETaeMOCTH B 141
OyHKIMOHATLHO-CTUIIUCTUYECKHE  0COOEHHOCTH
TEKCTa CTYACHTOM HE OCO3HAITCI U Trpydo
HapyIIarTCs.

AHAJIN3 TEKCTA
[ToBepXHOCTHO ¥ HEJIIOTUYHO M3JI0XKEH aHau3
Tekcta. CTyAEHT JEMOHCTPUPYET HEyMEHHE
HaXOIUTh IPHUMEPHI, WIIIOCTPUPYIOLINE aHAJIH3.
OObsicHEHUsI HETOYHBIE, JIOTHKA H3JI0KEHHUS
HapymeHa. B peunm cTyneHTa AOMycCKaroTcs
SI3BIKOBEIC OIIMOKH (10 TIATH).

AYJIUPOBAHUE
KonnvecTBO mpaBMIIBHBIX OTBETOB Ha TECTOBBIC
3amanus cocTapiseT 18-21.

35-59 FX 2 UYTEHUE
HU3KNN TemMn 4YTeHHs HE COOTBETCTBYET HOpPMaM.
YPOBEHb Jonyckatorcs rpyObie (doHeTHYECKHE,
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¢doHOMOTMUECKHE W OpP(HOIMUUECKUE OIIMOKH.
WnToHaumoHHoe  OooOpMIIEHME  TEKcTa  He
COOTBETCTBYET KOMMYHUKATHBHOMY HaMEPEHHIO.
HeBepHoe pacnpenenenne mOpeaoXeHUH Ha
CHHTarMsl.

I'OBOPEHUE
CTyIeHT He TIOHMMaeT IOCTaBJICHHOW 3aJauu, He
yMeeT MOJJEPKUBATh KOHTAKT C IK3aMEHAaTOPOM,
WUTHOPHUPYET TOJyYeHHbIE WHCTPYKLUHUH, WM €T0
peub HACTONBKO OeccBsi3Ha, YTO Pa3yMHOTO
Iuajgora He BO3HMKaeT. Peub cTyzenTta OenHa,
JomyckaeTcs  OOJbIIOe  KOJIMYECTBO — OMIMOOK
pasHoro TUMa, 4TO 3aTPyIHSIET HOHUMAaHHE.

I[MMCBbMO
Tema He packpbiTa. UHpOpManus npeacraBieHa
HE JIOTHYHO M He mocjienoBarenbHo. OTCYTCTBYET
YyeTKas BHYTPEHHAA CTpyKTypa. OTCYTCTBYIOT
CBA3YIOIIME KOHCTPYKUMH. boripmas yactb
UCTIONB3yeMOl  WHpOpPMalUK  HETOYHA WM
HeBepHa. SI3BIKOBOM CTHIBL HE COOTBETCTBYET
agpecaty. Jomymensl mosropsl. Imetotcs rpyObie
JEKCHYeCKHe W  TIpaMMaTH4YecKue  OLIMOKH,
MYHKTYyallHOHHBIE  OIMIMOKH U omHOKH B
npaBonucannd. He pocturaercs HeoOxoaumoe
BO3ICHCTBHE Ha LEIEBOI0 YATATEIA.

IMEPEBOJ
KomMMmyHHMKaTHBHBIE — 3aaydl  TOJHOCTBIO  HE
peanmmzoBanbl. IlepeBox mpencraBisieT  coOoit
OeccMBICTIEHHBIH TeKcT. OTCYTCTBYIOT HaBBIKU
paboThI co cnoBapéM (HeyMeHHUE BHIOpPATh HYKHOE
[0 KOHTEKCTy cioBo). I[lepeBogueckne HaBBIKH
MOJHOCTBIO ~ OTCYTCTBYIOT. McXonHbBIi — TekcT
CTYACHTOM He TMOHAT. HempaBunpHO mnepenana
CTPYKTypa mpemiokeHuil. bonpimoe komnuecTBo
IpyOBIX  JEKCHKO-TPaMMaTU4eCKUX  OIIMOOK,
HapyLeHHs COYETaEMOCTH B 141
OyHKIMOHATBHO-CTUIIUCTUYECKHE  0COOEHHOCTH
TEKCTa CTYACHTOM HE OCO3HAITCSI W rpydo
HapymaroTcs. [lepeBon He SBIsAETCS aAeKBAaTHBIM,
cogepxutr  Oomee 5 TpyOBIX  JIEKCHKO-

rpaMMaTHYECKUX omnooK, OTIINYAETCS
OTCYTCTBHEM JIEKCHYECKHMX M TIpPaMMaTHYECKHUX
KOHCTPYKIIHH.

AHAJIN3 TEKCTA

Anamu3  Tekcta  HeajekBaTHbIM.  CTyneHT
JEMOHCTPUPYET HEYMEHHE HAXOAUTHb IMPUMEDHI,
WUTIOCTPUPYIOIIHE aHaJIu3. OtcyTcTBYET
JIOTHYHOCTh W apryMEHTHPOBAHHOCTh BBIBOJIOB,
CMBICIIOBasE M CTPYKTypHasi 3aBEpILICHHOCTb.
KoMMmyHuKaTHBHOE HaMEpEeHHE HE pealli30BaHO.
JlommyckaroTcsi rpyOble SI3bIKOBBII OIIHOKH.
AYJIUPOBAHUE
KonuuecTBO MpaBUIILHBIX OTBETOB Ha TECTOBBIC
3amanus coctapiseT 10-17.

0-34 F 2 UTEHUE
HEYJIOBJIET-
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BOPUTEJIbHBIN TemMn dTeHHS HE COOTBETCTBYET HOpMam.
YPOBEHb JHomyckatorcst rpyObie (doHeTHYECKHE,
¢doHoOMOrMUECKEe U OpP(HOIMUUECKUE OIIMOKH.
WnToHaumoHHoe  oopMiIeHME  TEKcTa  He
COOTBETCTBYET KOMMYHUKATHBHOMY HaMEPEHHIO.
HeBepHoe pacnpenenenne mOpeaoXeHUH Ha
CHHTarMsl.

I'OBOPEHUE
Jloruka B opranuzanuu unei orcyrcrByer. Ciaoa-
CBSI3KU M (hpa3bl-KIUILE HE HCIOJIB3YIOTCS, WIN
UCTIONB3YIOTCA HENpaBWIbHO. Peub ¢ UIMHHBIMH
nay3amMd. CTyAE€HT 4YacTo WILET TOAXOASIINE
cioBa. Hcmonezyer HeOonbpiue 1o 00BEMY
BBICKa3bIBaHHs (HE COOTBETCTBYIOT TPEOOBaHUIM
nporpaMmel). HaOmromaetcss y30cTh CIOBapHOTO
3amaca. OTCYTCTBYIOT 3JIEMEHTBI COOCTBEHHOM
oueHkH. CTyAEHT AOMyCKaeT 0OJbIIOE KOINIECTBO
OMMOOK, KaK S3bIKOBBIX, TaK M (POHETUUYECKHUX.
Muorve ommOKM HapymaloT oOIleHue, B
pe3yJbTaTe Yero BOSHUKACT HETMIOHUMAaHHE MEXIY
pEUEBBIMU MAPTHEPAMH.

I[MMCBbMO
Tema He packpbiTa. UHpOpManus npeacraBieHa
HE JIOTHYHO M He mocjienoBarenbHo. OTCYTCTBYeET
YyeTKkas BHYTPEHHAA CTpyKTypa. OTCYTCTBYIOT
CBA3YIOIIME KOHCTPYKUMH. boripmas yactb
UCTIONB3yeMOl  WHpOpPMalUK  HETOYHA WM
HeBepHa. SI3BIKOBOM CTHIB HE COOTBETCTBYET
agpecaty. Jomymensl mosropsl. Imetotcs rpyObie
JEKCUYeCKHe W  TIpaMMaTH4YeCKhe  OLIMOKH,
MYHKTYallHOHHBIE  OIMIMOKH U omHOKH B
npaBonucannd. He pocturaercs HeoOxoaumoe
BO3ICHCTBHE Ha LEIEBOI0 YATATEIA.

IMEPEBOJ
KommyHukatuBHBIE 3agaun  aOCOJIOTHO  HE
peanmmzoBanbl. IlepeBox mpencraBisieT  coOoit
abcooTHO OecCMBICIIEHHBIH TeKeT. OTCYyTCTBYIOT
HaBBIKU Pa0OTHI CO cTIOBapéM (HeyMeHHE BHIOpATh
HYKHOE IO KOHTEKCTy clioBo). llepeBomueckue
HaBBIKU MOJTHOCTBIO OTCYTCTBYIOT.
OyHKIMOHATLHO-CTUIIUCTUYECKHE  0COOEHHOCTH
TEKCTa CTYACHTOM HE OCO3HAITCI U Trpydo
Hapywmarotcs. [lepeBon He sBIIsieTCS aJleKBaTHBIM,
cogepxutr  Oomee 8  TpyOBIX  JIEKCHKO-

rpaMMaTHYECKUX omnooK, OTIINYAETCS
OTCYTCTBHEM JIEKCHYECKMX M TpPaMMaTHYECKHUX
KOHCTPYKIIHH.

AHAJIN3 TEKCTA

Ananuz TEKCTa HeaJIeKBaTHBIN. Cryaent
JEMOHCTPUPYET HEYMEHHE HAXOAUTh MPUMEpHI,
WUTIOCTPUPYIOIIHE aHaIu3. OtcyTCTBYET
JIOTUYHOCTh U apTyMEHTHUPOBAHHOCTH BBIBOJIOB,
CMBICIIOBasE W CTPYKTypHas 3aBEpIICHHOCTb.
KoMmMmyHuKaTHBHOE HaMepeHUE HE peaTu30BaHo.
JlommyckaroTcsi rpyOble SI3IKOBBII OIIHOKH.
AYJIMPOBAHUE
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KonuuecTBO MpaBHIILHBIX OTBETOB Ha TECTOBBIC
3amanus coctabiseT 0-9.

9. MATEPUAJIBHO-TEXHUYECKOE OBECITEHEHUE YYEBHOI'O [TPOLIECCA

YueGHble 3aHATHs TPOBOAATCA B [ TaBHOM Kopmyce yHuBepcutera (1. Jlonenk, np. I'yposa,
6). Jns mpoBeneHUs JIEKIMOHHBIX M TPAKTUYECKUX 3aHATHHA TpeOyercs ayIuTOpHs,
0o0OpyJIOBaHHAs MENOBOM WM MapKEepHOH JOCKOW, MYJIbTUMEAMUHBIA MPOEKTOP M SKpaH,
HOYTOYK, KOMIUIEKT yueOHOI Mebenu A CTYJeHTOB, pabodyee MecTo mpenojasaress. Beixon B
WHTepHeT mpoBOJHON MK ¢ HcHob3oBaHneM Wi-Fi.

Jiis camocTosTeNnbHOH pabOThl HMCIONB3YIOTCSI TEKCTOBBIE M 3JEKTPOHHBIE PECypCHI
HayuHoii OMONMMOTEKM YHUBEpCUTETa W JPYTUX DJICKTPOHHBIX OHOIMOTEYHBIX 0a3 NaHHBIX,
yueOHO-METOIMUecKoe 0oOecreueHue, MPeICTaBIeHHOE B CIEAYIOUIMX y4eOHO-METOIUYECKUX
kabuHeTax [ maBHOTO KOpITyca:

* MexxkadenpanpHas yueOHas koMmnbioTepHas gadoparopus Ne 1 (aya. 906: r. [lonenk,
up. I'yposa, 6).

* MexxkadenpanpHas yuebHas snaboparopusi «KaOWHET WHOCTpaHHBIX SI3BIKOB» (ay/l.
903: r. Jouneux, np. ['yposa, 6).

* AOOHEMEHT XyJI0’KECTBEHHOM JTUTEpaTyphbl UCIIOJIB3YETCS B KAUeCTBE TTOMEIEHUS IS
caMoCTOsTeNbHON paboThl oOyuatomuxcs (aya. Ne 106: r. lonenk, np. TearpansHbiid, 13).

* YpranbHbii 3a1 Nel nHOCTpaHHOH JIUTEpPATYphl UCIIOJIB3YETCS B KAUECTBE ITOMEILEHUS
JUTSL CAaMOCTOSITENbHOM paboThl oOyuaromuxcs (aya. Ne 103: r. Jlonenk, mp. ['yposa, 6).

* Uuraneneii 3am NeS wMynsrumenua-ueHtpa Jonl'Y wucnonbe3yercs B KadecTBe
MOMEIICHUST JUIsI CaMOCTOSATENIbHOW paboThl oOyuwarommuxcs (ayn. Ne 11: r. Jloneuk, yi.
YHuBepcurerckas, 22).

10. PEKOMEHIAYEMAZ JIMTEPATYPA

10.1. OcHoBHas auTepaTypa

1. Becconora O.JI., CunopoB O.H., Tpopumona E.B., Bonociok O.B., Kykcuna O.U.
Life mosaic in communication: yueOHUK 110 aHTITUHCKOMY s13bIKY: B 2 4. — Y. 1. — [lonenk: lonHY,
2020. - 228 c.

2. becconoBa O.JI., CugopoB O.H., Tpodpumosa E.B., Bonocrok O.B., Kykcuna O.U.
Life mosaic in communication: y4eOHUK 110 aHTITUHACKOMY s13bIKY: B 2 4. — Y. 2. — Jlonenk: lonHY,
2020. -209 c.

3. Becconona O. JI., PesnukoBa A. P., OcockoBa A. C., Yeunna U. B. English of Media:
Language and Rendering Practice: yue6noe nocobue. — loneuk: Joul'y, 2023. — 266 c.

4. Boiitenko E. 0. Learning English through Fiction: Theatre: yue6noe nocobue no
JIOMAaIlIHEMY YTEHUI0. — 3-€ u3/., ucnp. u gom. — JJoneuk: Joul'Y, 2025. - 112 c.

5. Syntax. Simple and Composite Sentences: yueOHOe MocoOue MO MPAKTHIECKON
rpaMMaTtuKe: U CTyIeHTOB 3 Kypca HamnpasieHui noarotoBku 45.03.01 ®unonorus, npopuib
«3apyOexHas unonorus (aHIIMUCKUN S3BIK U UTEpatypa)», 45.03.02 JIunrBucTuka, npopuib
«Teopust 1 MeTOIMKA TIPENoJaBaHUsl MHOCTPAHHBIX SA3bIKOB U KylbTyp». / Coct.: JI. JI. lllexuna,
E. B. Kapnienkosa. — 2-e uzn. — loneuk: 'OY BIIO « IOHHY», 2022. — 144 c.

6. Cap6am, E. C. YyeGHO-MeToAnYEeCKOE TTOCOOUE 0 TOMAITHEMY YTEHHUIO [0 POMaHy
O. VYaiinpna “The Picture of Dorian Gray”. [OnexTponHslii pecype]: s crynentoB Il kypca
HanpasieHuit 45.03.01 ®@unonorus, npoduns "3apyOexHas Quiuonaorus (aHIIHHCKUNA S3bIK H
mureparypa)", 45.03.02 Jlunrsuctuka, npoduias "Teopuss M MeTOIUKAa NpPENnoJaBaHHS
MHOCTPAHHBIX S3BIKOB U KyJbTyp (anrnuiickuit sa3b1k)" / E. C. Cap6am, E. }O. Boiitenko; 'OY
BIIO "Jloneukwuii HatioHanbHbIN yHUBepcHuTeT". — 2-e u3z. — Honeuk: JouHY, 2020.
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7. Tpodpumosa E. B., I'opauenko E. B., Kpamapenko E. K., [lloctak K. A. JIuarsuctuka
XYJI0’)KECTBEHHOTO TEKCTa: acleKThl aHanu3a: ydeOHoe mocobue. — [onenk: J{onl'Y, 2024. —
348 c.

10.2. JlonomHuUTENbHas IUTEpaTypa

1. bapmuna JI.A., Bepxosckas W.II. I[TpakTUKyM 110 aHTITMICKOMY 3BIKY: APTHKIH. — 2-
e usa., ucnp. — M.: OO0 «M3narensctBo Actpens»: OO0 «M3garensctBo ACT», 2000. — 192 c.

2. Kobpuna H.A. u np. I'pammaTika anrauiickoro sssika. Mopdomnorus. CHHTaKCcuc:
[yueb. mocobue i CTYJACHTOB Me/A. UH-TOB U YH-TOB Mo cnenuanbHoctu 2103 "Unoctp. s13."] -
[2-e uzn.]- CankTt-IlerepOypr: Coros, 2009. — 496 c.

3. Kobpuna H.A., KopueeBa E.A., OccoBckas M.U., I'yzeeBa K.A. I'pammaruka
aHrauiickoro s3eika: Mopdomnorus. Cunrakcuc - [2-e uza.]- Cankr-IlerepOypr: Coto3, 2008. —
524 c.

4. Kpruosa N.II., T'opaon E.M. I'pammaTrika COBpEMEHHOIO aHITIMHCKOTO SI3bIKA. — M.
Kuwxnelil oM «YHuBepcuteT», 1999. — 448 c. — Ha anru. 3.

5. Kpsuiosa U. I1. CO0pHUK ymnpakHEHHH MO0 rpaMMaTHKE aHTIUICKOro s3blka: Y4eO.
[Tocobue anst uH-TOB U Qak. HHOCTP. s13. — M.: KHIkHBIH oM «YHUBepcuTeT», 1999. — 432 c. —
Ha anru. s3.

6. Moom VY. C. Tearp. — M.: Boicui. mikona, 1985. — 223 c.

7. Alexander L.G. Longman English grammar practice (intermediate level). — Longman,
2003. -296 p.

8. BellJ., Grower R. Matters Upper Intermediate. — Longman, 1992.

9. Eastwood J. Oxford practice grammar. — Oxford, 1996. — 334 p.

10. Gude K. and Stephens M. CAE Result. - Oxford University Press, 2008.

11. Harvey P., Jones R. Britain Explored. — Longman Group UK Ltd., 1992.

12. Krutikov Y.A., L.S. Kuzmina, Kh.V. Rabinovich Exercises in Modern English
Grammar. Higher School Publishing House. — M, 1971. - 53 p.

13. Lavery C. Focus on Britain Today. — Inetrnational Book Distributors Ltd., 1995.

14. Longman Active Study Dictionary of English. — M.: Pyc. s13., 1988.

15. Longman Essential Activator. - Longman, 1998.

16. Maugham W. S. Theatre. — M.: Menemxep, 1998. — 300 p.

17. Mostkova S.Y. English literary terms. — Leningrad: “U3marensctBo Ilpocsemenue”,
1967.

18. Sosnovskaya V.B. Analytical reading. — M., “Higher School” Publishing House, 1974.

19. McDowall D. Britain in Close-up. — Longman Ltd., 2003.

20. Thomson A.J. A Practical English Grammar. — Oxford: Oxford University Press, 1997.
— 383p.

21. Wilde, O. The Picture of Dorian Gray; Intentions [Qnextponssiii pecype] / O. Wilde.
— Mocksa: FOpaiit, 2018. - 313 c.

11. NHOOPMAIIMOHHBIE PECYPCEHI

1. HauunonanbHast 3JIEKTPOHHAHA Ondamorexa (H3b): benepanbHas
rocyaapcTBeHHas HHpopmarmonHas cucreMa / MunuctepctBo Kynbryper PD; Poccuiickas
rocyaapcTBeHHas Oubmmoreka. — MockBa, 2019- . — URL: https://rusneb.ru/ (nara oOpameHus:

31.03.2025). — Pexxum noctymna: cBOOOIHBIN, moanucka. Heobxoauma ycTaHOBKa IPOrpaMMHOTO
obecrieyeHus. — TeKCT: AIEeKTPOHHBIN.

2. eLIBRARY.RU: HayuHas snekTpoHHas Oubianoreka: caidt. — Mocksa, 2000- . —
URL: https://elibrary.ru (mara oOpamenusi: 31.03.2025). — Pexum moctymna: Ijisi aBTOPH30B.
IIOJIb30BaTeNeH. —TEeKCT: DJIEKTPOHHBIMN.
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3. Hayunas snextponHass OubOnuoteka «KubOepJlenmHkay: cailt / Accoruanus
«OtkpbiTast Hayka». — Mocksa, 2014- . — URL: https://cyberleninka.ru/ (mara oOparieHus:
31.03.2025). — Pexwum goctymna: cBOOOAHBIN. — TEKCT: 371€KTPOHHBIM.

4. DNeKTPOHHO-ONOIMOTeYHAs cucremMa «Jlanby: [caiiT]. — URL:

https://e.lanbook.com (mara oGpamenus: 31.03.2025). — Pexxum noctyna: m3manus CereBoi
AJIEKTPOHHON OMOIMOTEKH, ISl aBTOPU30B. MOJIb30BaTeNeH. — TeKCT: AIeKTPOHHBIN.
5. IBC IOpaiit: >nexTpoHHas 6uOnMoTeyHast cucrema: cat. — Mocksa, 2013. —
URL: https://urait.ru/library/svobodnyy-dostup/ (mata obpamenus: 31.03.2025). — Pexum
JOCTYyTIA: U3JIaHHsI CBOOOTHOTO IOCTYTIA, JIIsl aBTOPH30B. MOJIb30BaTeNei. — TeKCT: 3IeKTPOHHBII.
6. DieKTpoHHO-0nbuoTeuHas: cucrema Jloul'Y: caiir / ®I'BOY BO «lonl'Y». —

Honenk, 2016- . — URL: http:/library.donnu.ru/ (mata oGpamenusi: 31.03.2025). — Pexum
J0CTyna: CBOOOIHBIN. — TEKCT: AIIEKTPOHHBIN.
7. JueKTpoHHbI katajsor Hayunoit 6ubmuoreku [lonl'Y: pasgen caiira / Hb

Houl'Y. — Tekct: anexrponusiit / ObC Jlonl'Y: caiitr. — URL: http:/library.donnu.ru/catalog/
(mata oOpamenus: 31.03.2025). — Pexxum goctyna: moUCK CBOOOTHBIN, 3JIEKTPOHHBIE IOKYMEHTHI
— 1 rosib3oBateneit JJonl'Y.

8. DuexTponnblii apxuB Joul'Y: pa3aen caiita/ Hb Jlon['Y. — TekcT: 31eKTpOHHBIN
/I OBC Houl'Y: caiir. — URL: http://repo.donnu.ru/ (mara obpamenus: 31.03.2025). — Pexum
JIOCTYyTIa: CBOOOIHBIN.
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Disc 1

1. On the Move. Travelling. Four people speaking about different ways of getting
around. - Aspinall T., Capel A. Advanced Masterclass CAE. — Oxford University Press, 2002.

2. On the Move. Travelling by plane. Airport announcements. Safety briefing. At
the check-in counter. - Harding K. Going International. English for Tourism. — Oxford: Oxford
University Press, 1998.

3. On the Move. Travelling by plane. Interview with a flight attendant. - Harding K.
Going International. English for Tourism. — Oxford: Oxford University Press, 1998.

4. On the Move. Travelling by Train. The description of a train journey. - Acklam
R., Burgess S. Advanced Gold Coursebook. — Longman, 2001.

5. On the Move. Travelling by Ship. Cabin accommodation. Booking a cruise. -
Harding K. Going International. English for Tourism. — Oxford: Oxford University Press, 1998.

6. On the Move. Car driving, Cycling and Hitch-hiking. Coach Tours - Harding K.
Going International. English for Tourism. — Oxford: Oxford University Press, 1998.

7. On the Move. Car driving, Cycling and Hitch-hiking. Booking a motor home
trip. - Harding K. Going International. English for Tourism. — Oxford: Oxford University Press,
1998.

8. Leisure and Sports. A National Game (Baseball) - Nalasco R. New Streetwise
Upper-Intermediate. — Oxford: Oxford University Press, 2000.
9. Leisure and Sports. Conversation about how the world of sport will change over

the next 50 years. - Acklam R., Burgess S. Advanced Gold Coursebook. — Longman, 2001.

10. Cinema. Evaluating Films. - Evans V., Milton J., Dooley J. FCE Listening and
Speaking Skills. Part 3. — Express Publishing, 2008.

11. Cinema. Radio discussion about the film ‘Things Change’. — Aspinall T., Capel A.
Advanced Masterclass CAE. — Oxford University Press, 2002.

12. Cinema. What do You Think of TV? (Evaluating TV programmes) - Nalasco R. New
Streetwise Upper-Intermediate. — Oxford: Oxford University Press, 2000.

13. English in the World. A radio programme about Esperanto. — Soars L. and J. Headway
Upper-Intermediate. - Oxford: Oxford University Press, 1998.
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14. English in the World. Interview with the woman whose job is to comment on the latest
developments in English. - Gude K., Duckworth M. Proficiency Masterclass. — Oxford: Oxford
University Press, 1998.

15. Information technologies and modern means of communication. Locating a
network fault. — Ricca-McCarthy T., Duckworth Michael. English for Telecoms & IT / T. Ricca-
McCarthy, M. Duckworth. — Oxford University Press UK, 2009.

16. Information technologies and modern means of communication. Giving advice on
communication technology for a small food export company. — Ricca-McCarthy T., Duckworth
Michael. English for Telecoms & IT / T. Ricca-McCarthy, M. Duckworth. — Oxford University
Press UK, 2009.

Disc 2

1. Mass Media. Information about the British press. - Lavery C. Focus on Britain
Today. — International Book Distributors Ltd., 1995. — Unit &, p. 58.

2. Mass Media. A talk about newspaper photography. - Nalasco R. Streetwise Upper-
Intermediate. — Oxford: Oxford University Press, 1997. — Unit 9, p.82.

3. Mass Media. Interview with a photographer for the Daily Telegraph. — Nalasco R.
Streetwise Upper-Intermediate. — Oxford: Oxford University Press, 1997. — Unit 9, p. 83.

4. Mass Media. The story about someone obsessed with TV watching. — Lavery C.
Focus on Britain Today. — International Book Distributors Ltd., 1995. — Unit &, p. 62.

5. Mass Media. Interview with a radio presenter.

6. Character and Personality. Five people answering the question "What do you

think makes a face attractive?" — Sue Kay and Vaugham Jones. Inside Out Upper Intermediate. —
Macmillan, 2009. — Unit 8, p. 78.

7. Character and Personality. A discussion about cosmetic surgery. — Sue Kay and
Vaugham Jones. Inside Out Upper Intermediate. — Macmillan, 2009. — Unit 8, p. 80.
8. Choosing a Career. The dialogue in which an expert gives some helpful hints on

how to prepare for and succeed at a job interview. — Nalasco R. New Streetwise Upper-
Intermediate. — Oxford: Oxford University Press, 2000. — Unit 4, p. 36.

9. A Question of Health. A discussion of some activity that helps you to keep fit. -
Jan Bell, Roger Gower, Drew Hyde. Advanced CAE Expert (Course book). — Longman, Pearson
Education Limited, 2011. — p. 91, ex-s 3.

10. A Question of Health. A discussion about organic food. — Jan Bell, Roger
Gower, Drew Hyde. Advanced CAE Expert (Course book). — Longman, Pearson Education
Limited, 2011. — p. 91, ex-s 4.

11. A Question of Health. A radio programme on acupuncture. — Annette Capel and
Wendy Sharp. FCE Objective. - Cambridge University Press, 2011. — Unit 5, p. 124.

12. A Question of Health. A talk about what teenage athletes should eat. — Elaine
Boyd, Mary Stephens. Activate! B2 — Longman, 2008. — p. 88, ex. 4.

13. A Question of Health. An interview about health and diet in some countries around
the world. — Jan Bell, Roger Gower Nick Kenny. FCE Expert. — Longman, Pearson Education
Limited, 2010. — p. 157

14. A Question of Health. A talk on health matters. - Kathy Gude and Marry Stephens.
CAE Result. — Oxford University Press, 2008. — Unit 5, p. 62.

15. You Never Stop Learning. A radio talk about public schools. - J. and L. Soars.
Headway Advanced Student’s book. — Oxford University Press, 1989. — Unit 1, tapescripts la,
1b.

16. You Never Stop Learning. Discussion of top universities. —
http://www.bbc.co.uk./world service/learningenglish.

12. I[NPOTPAMMHOE OBECIIEYEHUE

1. Windows 7 PRO (xopnoparusHas nunen3us Joul'Y Ne 46484614)


http://www.amazon.co.uk/s/ref=ntt_athr_dp_sr_3/280-2011814-8837451?_encoding=UTF8&field-author=Drew%20Hyde&search-alias=books-uk
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2. Microsoft Office (kopnopatusHas aunensus o'V Ne 46472919)

3. Microsoft Visual Studio (suniensust nporpammsl Dream Spark amst Beicimx yueOHBIX
3aBeICHU)

4. Awnruupyc Kacnepckoro, Adobe Acrobat Reader, xPDF (auuensun GPL, Apache,
BSD a5t cB060JHOTO MPOrpaMMHOT0 0OECTICUCHHUS).
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